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COPLEY PORTRAITS SOLD. 

Two important canvases by John Single- 
ton Copley both of his English period, are 
among recent sales by Ncav York dealers. 
Mr. James Deering, of Chicago, has pur- 
chased the Copley group portrait known 
as 'The Pelham Children" from the Louis 
XIV Antique Co., and a Boston collector 
whose name is withheld for the present has 
bought from Ackermann & Son a fine three 
quarter length portrait of Lord Cornwallis. 
The Cornwallis differs from the well-known 
Copley of the London Guildhall collection 
in that the general is represented wearing 
his cocked hat. The prices of these Copleys 
are most encouraging and show that the war 
is not damaging to the value of America's 
old master — $4,000 for the Cornwallis and 
approximately twice that figure for the Pel- 
ham group. 



LAURVIK ON EXPOSITION ART. 

Mr. J. N. Laurvik, who has just arrived 
in San^ Francisco from Europe, said to an 
Art News representative that the Swed- 
ish exhibit, now installed in the Fine Arts 
Palace, is decidedly the best of the sections 
devoted to foreign art, but will be eclipsed 
by both the Norwegian and the Hungarian 
exhibits, now coming on the steamship 
Jason. 

"I secured thirty Hungarian pictures from 
the last international show in Venice," said 
Mr. Laurvik. "This was a most fortunate 
incident, since I was able to use these as a 
nucleus for my work in Buda Pesth. I at 
first encountered most serious obstacles. In 
fact, a public movement was initiated by 
most of the leading artists, and encouraged 
by many of the newspapers, against Hun- 
garian pictures and other art works being 
permitted to leave the country in war time, 
for fear of loss or damage. Finally, how- 
ever, by intimating pretty strongly that the 
thirty pictures secured at Venice would un- 
questionably be exhibited, and would be 
taken by Americans to represent the whole 
art of the country, the Hungarians began to 
see the light. Count Julius Andrassy opened 
his private gallery for me, and so did Marc- 
zell Nemes, the collector, and now we will 
be able to show more than 450 Hungarian 
works of art, by more than 100 artists. 

"New Yorkers will be interested," con- 
tinued Mr. Laurvik, "to hear that I was able 
to persuade Martinetti, the prophet and 
leader of the Italian 'futurists,' to go back 
on his threat of never permitting the Italian 
'futurist' work to come to this country, be- 
cause of what he considered the discourtesy 
shown him by the managers of the so-called 
Armory exhibition. Martinetti claims that 
the pictures advertised at that show as 'fu- 
turist' were nothing of the sort, and he de- 
clared then that America would be cut out 
of the future of 'futurism.' But he has re- 
lented, and a curious and exceptionally puz- 
zling group of the sure-enough Italian 'fu- 
turists' will be shown here. 

"Another result of my trip to Italy," said 
Mr. Laurvik, "was the securing of a large 
group of pictures by Albert Besnard, presi- 
dent of the French Academy in Rome — a 
far cry from the 'futurists,' believe me! Also 
of the work of the Norwegian sculptor, 
Lerche, who has lived for thirty years or 
more at Rome. Included in his group are 
his three busts of the last three Popes, all 
made from life — Leo XIII, Pius X and Bene- 
dict XV. 

"When the Jason arrives it will be seen 
that our modern European section will be 
worthy of a great exposition." 



I MERWIN SALES CO. QUITS. 

I The Merwin Sales Co. is winding up its 
j affairs. 

When the old house of Bangs, art and 
I book auctioneers, at 16 East 40 St., sold out 
jto the Anderson Auction Co. some 12 years 
I ago, Messrs. Clayton, Merwin and Cogan 
'of the latter company, with Major Emory 
|S. Turner, now head of the Anderson Auc- 
tion Co., organized the Merwin-Clayton 
, Company at 20 East Twentieth Street. Af- 
terward Messrs. Chris Gerhardt and Walter 
R. Benjamin, became members only to soon 
leave and it was reorganized under the name 
of the Merwin Sales Company, moving to 
East Fortieth Street. 

President O'Shaughnessy of the Merwin 
Sales Co., and its auctioneer, Mr. Walter S. 
Scott, have organized a new company under 
their own names and will have their first 
sale of autograph letters, Ms and association 
books of English and American authors at 
the Collectors' Club. Madison Avenue, and 
42 St. next week. 



DUTCH ART AT EXPOSITION. 

Some- two hundred^paintings contributed 
by Dutch artists haVe been installed in the 
extreme north wing of the Fine Arts Palace 
at San Francisco.^ This collection em- 
braces much that is progressive in Dutch 
art, and it is immediately apparent that 
Dutch painters are, as always, close to the 
soil in their sympathies. The list of sub- 
jects includes such titles as "Mother and 
Child," "To the Mill," "Old Woman." 
"Katwyk Fisherwoman," and "Cart for the 
Conveyance of Stones." 



MORGAN ART APPRAISERS. 

Appraisers to value the art collection of 
the late J. Pierpont Morgan have been se- 
lected by the executors of the estate and 
the state comptroller, Mr. Roland Knoedler, 
will appraise the pictures, Mr. Emile Baum- 
garten the tapestries, furniture, rugs, clocks 
and silver, and Mr. Thomas E. Kirby the 
books, Mss.. engravings, prints, drawings 
and coins in the Morgan library. Mr. Kirby 
will be assisted by Mr. Charles G. Bal- 
manno, president of the Mechanics Banks 
of Brooklyn and a collector of prints and 
coins. 



MOULTON-RICKETTS SALE. 

"According to the Chicago "Examiner," 
charges by Mr. J. W. Young, a local dealer, 
made Mar. 30, that pictures sold in the 
Moulton and Ricketts sale in the Barn- 
heisel Building were being offered again 
when the (bid-in) prices were not high 
enough to satisfy the auctioneers, threatened 
to disrupt the sale. 

"An Israels and several Blakelocks were 
on sale. Young, after a conference with 
several art enthusiasts, declared that the 
pictures in question had been bid in on 
Thursday, Mar. 25, and for that reason 
should not be offered again. 

"The retort of the auctioneers was that 
the (bid-in) prices did not equal previous 
private bids on the pictures and that they 
were therefore offered for resale. J^ 

"Mr. Young left the salesroom, declaring 




THE SECOND EARL OF CLARENDON 

Sir Peter Lely 

Recently Purchased by the New Minneapolis Museum 



MORRIS GRAVE NOT UNMARKED. 

The statement recently made in a Phila- 
delphia letter to the Art News that the 
grave of Robert Morris, financier of the 
Revolution in Christ Church yard Phila. is 
unmarked — is vigorously denied by Mr. 
Charles Henry Hart, who writes the Art 
News that the family tomb of Robert Morris 
and of Bishop White (Morris married Miss 
White the Bishop's sister) in the north- 
west corner of the above mentioned church 
yard, bears the inscription 'Family vault of 
William White and Robert Morris, the lat- 
ter of whom was financier of the U. S. dur- 
ing the Revolution, died the 8th of May, 
1806, aged 73. The former rector ot this 
Church and Bishop of the Diocese died the 
17th of July, 1836, aged 88 years, 3 months 
and 13 days." 

Mr. Hart further expresses doubt that the 
rector of Christ Church, who was quoted as 
having stated that "the Morris grave was 
unmarked" could have made such an asser- 
tion. 



that he would call the case to the attention 
of Federal Judge Carpenter, from whose 
court the order came to sell the company 
out as bankrupts. In the afternoon there 
was an announcement from the auctioneers 
that the pictures in question had been sold 
by private bid, and that they were there- 
fore, withdrawn from public sale. 

The sale of oils, watercolors, etchings and 
prints belonging, to the estate of Moulton 
& Ricketts, bankrupt — Frank M. McKey, 
trustee — has finished with the result that all 
the 205 oils, excepting 24, were sold. 
A few of the 195 watercolors are "left over." 
Nearly all of the 410 etchings were disposed 
of with the exception of a few of the 173 
colored etchings. More fhan half of the 
450 prints, including mezzotints and carbon 
photographs were dispersed. The galleries 
are now almost clear. The prices have not 
been given out for publication as the Trustee 
has ruled that public knowledge of the finan- 
cial proceeds must be gleaned from the 
court records, and these are not ready for 
public inspection. 



OLD MASTERS FOR "SUFFRAGE." 

Rembrandt is a big name to invoke in fa- 
vor of suffrage. But— recalling the fact that 
the second wife of the greaf Dutchman 
housed and boarded the painter in his old 
age, on the stipulation that he should "make 
hmiself useful," one imagines no turning of 
the celebrated corpse in its pauper's grave, 
merely because of the service certain can- 
vases of his now give toward the emancipa- 
tion of womankind. Seldom have the 
Knoedler Galleries been honored with such 
canvases as are now exposed there for the 
benefit of the woman suffrage fund 

Rembrandt with his "Gilder," his hand- 
some bearded man and the companion 
Beauchamp portrait of a comely woman, 
his Elderly Man," once owned by Lord 
Mansfield, and the self-portrait of the Leuch- 
tenberg collection is truly the great Rem- 
brandt, dear to the romancing monographer, 
the Rembrandt of mysterious golden gloom 
and the Rembrandt of bewitching amber 
light. The "Gilder's" power is undiminished. 
It IS one of those perfect pictures which 
stamps Its charm ineradicably upon the 
memory. Of the handsome bearded man 
of the Beauchamp collection one might rhap- 
sodize at length. Its perfection, however, 
discourages any attempt at interpretation, 
for it speaks eloquently and lucidly. 
The Netherlandish Masters. 
Rubens, as portraitist, is a distinct rarity 
anywhere. Hence must one hail the "Wla- 
dislav Sigismund, King of Poland," for the 
double rarity of portraits by Rubens and 
kings of Poland. Facing the Rubens, which 
has, even for Peter Paul, an unusual wealth' 
of color in flesh and fabrics, is a portrait of 
an anonymous Spanish lady who lives in 
beautiful immortality by virtue of the brush 
of Claudio Coello. Now may Americans 
understand the great virtue of Coello. And 
Bronzino! Such portraiture! What a mar- 
vel is his youthful Duke of Urbino? Con- 
trasting the Bronzino with the Coello one 
notes the close and firm modeling of the 
former made deliciously supple by the latter 
—for the glory of this Spanish lady of in- 
finite dignity. 

Interspersed with a little Holbein (the 
"Sir Brianus Tuke"), an incisive bit of 
painting, bringing the note of northern se- 
verity, of pure draftsmanship, one finds Van 
Dyck, Pieter de Hooch, Vermeer of Delft, 
and Terborch, carrying the eternal honor of 
Netherland painting with the paternal Peter 
Paul, whose Polish king, already noted, is 
accompanied by a vigorous monochromatic 
study for "The Triumphal Entry of Henry 
IV into Paris after the Battle of Ivry." 
while with them marches a single Britisher, 
the brilliant Sir Thomas Lawrence with his 
spirited and luminous double portrait of 
"Lady Charlemont and Child." 

Mary Cassatt and Degas. 
To the examples of these older masters 
are added those of two living ones — one 
an American, a woman, who stands, as 
Rembrandt is made to stand in this display, 
for suffrage. Mary Cassatt and Edgar 
Degas, with works in oil and pastel, make 
a display in the larger gallery which might 
be characterized by the choicest of descrip- 
tives. Miss Cassatt's pictures could hardly 
make a more brilliant effect in combination. 
Their color tones, high and luminous as 
they are, tell vibrantly upon the. grey wall 
ground. The yellow of the "Femme en 
Robe Jaune^ et Deux Enfants," is a joyous 
bit of tonality, superbly in symphony with 
the "Femme et Enfant vu de Dos," the 
"Apres le Bain," and the "Mother and Son 
with Mirror." To these the "Little Girl 
Leaning upon Her Mother's Knee," the 
"Mother and Baby in Pink and Lilac" and 
the "Mother and Child' of 1908, play har- 
moniously. The Cassatt pastels, interesting 
progressions from the delicious water- 
colors now showing at Durand-Ruel's, con- 
tinue in slightly descending tonality, such 
maternal motives as "Mere et Enfant," 
"Child Asleep on Mother's Shoulder." and 
the "Mother Playing with Her Baby." 
America honors Miss Cassatt — for individ- 
uality, capability and rare sympathy with 
childhood. 

Edgar Degas, so variously skillful, 
especially with pastel, is presented in fine 
phases of inspiration. Power beyond 
technique is in the overwhelming sentiment 
of such a pastel as the "Waiting" (1879), 
the small scaled but monumentally ex- 
pressed representation of the humble woman 
in black, who sits, in deep soliloquy behind 
the scenes, by the side of her daughter, 
dressed in the "Fluffs" of the ballet. 
Further evidence of the greatness of Degas 
is here in "The Milliners," the "Cafe Con- 
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cert" the "Ballet de L'Africaine," Le 
Bain La Toilette and "The Rehearsal with 
the Dancing Master," of the pastels; and 
"The Rehearsal," "The Dispute, ihe 

Laundress," "The Races," "La Sarvoi- 
sienne," and "Au Champ de Courses of 
the oils. 

Mrs. Havemeyer Talks on Art. 
The unusual spectacle of a prominent 
New York woman and art collector, address- 
ing an audience in public, and on an art sub- 
ject, was afforded at the galleries on Tues- 
day afternoon when Mrs. Theodore Have- 
meyer, widow of the sugar magnate, and 
who from her interest in the cause of Wo- 

• man Suffrage has been chiefly instrumental 
in the organization of the show above de- 
scribed, loaning many of the pictures and 
notably her great Rembrandt, "The Gilder, 
Spoke' for nearly an hour chiefly on the art 
of Miss Cassatt and Degas. . 

Mrs. Havemeyer, who was Miss i^ouise 
Elder, and who was greatly interested in 
art before she became the second wife of 
Mr. Havemeyer in the early eighties, had 

'many personal reminiscences to relate ot 
both artists. She said that when a girl m 
Paris she bought with her own pin money 
and for 500 francs a picture by Degas, which 

' was the first example of that painter to come 
here and for which sale Degas thanked Miss 
Cassatt, who secured it for her friend, Mrs. 
Havemeyer, saying "he greatly needed the 

money." ^ ,r tt » 

It was evident from Mrs. Havemeyer s 
remarks that Miss Cassatt, whom she 
called "The fairy godmother of her collec- 
tion" had greatly influenced her from the 
first, and indirectly also Mr. Havemeyer 
in his buying of pictures. 

This rather controverts an old story m 
New York art circles that Mr. Havemeyer 
first became interested in the work of Mary 
Cassatt, and later in that of Monet and the 
Giverny men, through the fact that the firm 
of Durand-Ruel were tenants of his former 
residence at Fifth Ave. and 36 St., and as 
that firm was then importing these works 
he took many of them in lieu of rental for 
his premises, and therefore grew enthusias- 
tic regarding them. ^ 

Mrs. Havemeyer eulogized Degas as the 
wonderful translator of Parisian night life" 
and told many and some amusing incidents 
regarding them. , . . ^^ 

The proceeds of the admissions at $5 on 
the opening day of the show and of the suc- 
ceeding days thus far, at $1, have been 
.gratifyingly large. . 

Jarnes Britton. 



Constable as the "Hadleigh Castle," and 
such a Theodore Rousseau as "The Fisher- 
man." 

I bpace permitting, one should more than 
mention such beautiful works as the large 
Franz Hals of Mr. Otto Kahn, the superior 
Whitney Van Dyck's "Duke of Bucking- 
ham"; Rembrandt's "Jewish Student"; 
Goya's "El Conde de Teba," owned by Mr. 
Frick; the great Sir Joshua Reynolds — 
•'Lady Smith and Children;" of Mrs. Hun- 
tington Romney's portrait of Sheridan; 
the superb Monticelli loaned by Mr. Dicker- 
man; two of the Chardins, the Hubert 
Roberts, the Corot and others. 

The ascribed Watteau portrait of Rigaud 
is an interesting work, but one can more 
easily fancy Rigaud painting this portrait 
himself than of Watteau adopting for the 
moment the method of Rigaud. 

The excellence of this "old master show is 
stimulating and gratifying. One can but 
hope that some of our zealous "modernists" 
now so lustily screaming for attention may 
seize the opportunity of religiously studying 
such a superb canvas, for instance, as Van 
Dyck's "Buckingham." 



ALTMAN GALLERY LOAN SHOW. 

The exhibition of fifty-eight pictures by 
•old masters of the French, Flemish, Dutch, 
Spanish and English schools with one ex- 
ample of an American painter, George 
Innes, in the galleries of the late Benjamin 
Altman at Fifth Ave. and 50 St., arranged 
for the benefit of the French Secours Na- 
tional, has been extended through to- 
morrow. 

Especially significant is the impression 
made by the work of the solitary American 
master included in the display. Americans 
are in^he habit of claiming great distinc- 
tion for George Inness, and the exhibition 
assures us, that he does not fail in the 
greatest company. His "Delaware Wafer 
Gap" is severely tried in proximity to-such 
a Turner as the "Dieppe Harbour," such a 



Bertschmann & Maloy 

Insurance on Pictures, etc. 

7AGAINST ALL RISKS ANYWHERE 
Most of largest art dealers our customers to whom we can refer 
18 EXCHANGE PLACE. NEW YORK 



PRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Povcelains 

& WORKS OF ART 
741 FIFTH AVE. NEW YORK 

726 King: St., St. James' London 



PICTURE FRAMES 

Original designs on hand to select from 
"for both Pictures and Mirrors. 
Etchings, Engravings and Other Print 

CLAUSEN ART ROOMS 

^21 Madison Avenue Near 59th St. 



MACOMBER COMPANY,iinc 

Insurers of Works of Art 

Special attention 'given to this branch of in- 
surance. -The largest clientele in'this country. 
51 WALL STREET, NEW YORK 



Brooklyn Museum Display. 

The trustees and the director Mr. William 
Henry Fox, of the Brooklyn Museum have 
had the happy idea of inviting a number of 
American painters, some 80 in all, to con- 
tribute to an exhibition, now on until May 
3. There are 107 exhibits, each painter 
being represented by from one to eight ex- 
amples, the majority, however, contenting 
themselves with not over three. The dis- 
play might well be called a retrospective 
one, of the art of the year, and excellent 
judgment has been shown in the selection 
of works, a number of which are familiar 
on this side of the river. The hanging in 
groups, spaced as on the walls of a private 
house and in alcoves, produces a most at- 
tractive effect, the lighting being excellent. 

Frank W. Benson sends his breezy figure 
of a yoiing girl standing on a hilltop, and 
from George Bellows comes a rather pale 
pres^tment of Geraldine Lee No. 1, and his 
D'ega^j^yke impression of a Polo game. By 
Williai^^. Chase there are his familiar 
portraits'i:;^^ his son and daughter, Dorothy 
and Rolaifid, and a couple of Venetian 
scenes, one of La Casa d'Oro. George Luks 
displays his brilliantv^schiifacterization, of 
"The Duchess," who li^^like Her Grace 
of Billingsgat^^ -biiB^t looking "Old 
Woman," and a'^^^feu^^-^m^the "New Year 
Shooter." Bf: li§L0^\^t^r,^ flier e are a 
couple of his broaaly handled views at ,St._ 
lyes, one in Winter, and Leon Kfoll sends 
his very solidly realized glimpse of Fuenter- 
rabbica near Can Sebastian, Spain. Gari 
Melchers has a sketchy Foreign Church 
Interior. 

In "The Widow," Charles W. Hawthorne 
has a vigorous Velasquez-like production 
and strong in character is Leopold Seyffert's 
"Woman of Segovia," a vicious looking old 
person ^ who sits with her arms akimbo. 
There is a capital picture of the "English 
Nurse" by Martha Walter and by Robert 
Henri two figures of young girls, one an 
Indian, and his "Meenaune Cliffs, Ireland." 
The last Pa. Academy prize picture "1875" 
of William M. Paxton appears for the first 
time in this vicinity. A large Gifford Beal 
is the well known "Picnic Party," land 
Frederic C. Frieseke sends his brilliant com- 
bination of greens and blues, "The Bird 
Cage." , 

F. Luis Mora signs an admirable portrait 
of his mother and Gertrude H. Lambert 
her attractive figure of a woman making 
"Carpet Rags," from the last Pa. Academy. 

Among others represented are Messrs. 
Alexander, Baer, Betts, Boston, Brecken- 
ridge, Browne, Brush, Carlsen, Chapman, 
Cooper, Cotton, Cox, Cushing, Dabo, Davey, 
Davies, Dewing, Eakins, Foster, Glackens, 
Groll, Hassam, Hoeber, Hopkinson, Ipsen, 
Lie, Manigault, Marks, Metcalf, Miller, 
Murphy, Pearson, Rotthast, Redfield, Ryder, 
Sloan, Speicher, Symons, Vonnoh, Weir and 
Yates, and Mesdames Beaux, Cassatt, Co- 
man, Lambert, MacChesney, McLane and 
Mason. 

. In an adjoining gallery there is a group of 
26 sculptures by R. Tait McKenzie. These' 
are vigorous and artistic works, chiefly in 
bronze, the medallion portraits being especi- 
ally good. There is also a collection of 
miniatures bv the members of the Brooklyn 
Society of Miniature Painters. 



of Love," a single figure of a kneeling 
woman bowed in "Remorse," a study of a 
woman asleep and a male bust. Chester 
Beach has a strong figure of a Roman girl 
guarding the sacred fire, with the flesh 
hrm under the single clinging garments; a 
graceful well modelled group of a woman 
leaning back against a man who upholds 
her arms, and a sensitive pair of twin heads 
of a young and an old woman, called 
"Dawn" and "Evening." Very distinguished 
is Clio Bracken's quarter length of a Roman 
youth seated and reading. Victor D. Sal- 
vatore sends a fine young woman's head 
called "Medusa," and a portrait bust of an 
old lady. J.oseph Katrina has a good head 
of a boy, and Joseph Krupka a bust of 
Tolstoy. Very clever is Laura Gardin's little 
puppy. 

Notable among the bronzes, where a few 
works appear, is George T. Brewster's 
masterly copper-bronze tablet in relief, 
showing in well individualized, half length, 
Prof. William A. Anthony. This is to be 
presented to Cooper Union hy the class of 
1910. The artist has also a bronze study 
for a portrait relief in marble in the public 
library at Auburn, N. Y. Albin Polashek's 
bronze bust of Vedder, the artist, is a fine 
piece of work, but his other bust in the 
same material of the painter Charles 
Graefly, is even better. There is much 
strength and picturesque quality in Anna 
Hyatt's group of a storm swept man and 
horse called "The Hard Road." A m9St 
artistic bronze bust, from upstate, which 
no one has been able to find anything 
about, is signed apparently "Tobo." By 
Victor D. Brenner there is an excellent 
memorial portrait relief of the late clergy- 
man, Edwin Emerson, father of the well- 
known war correspondent, George E. 
Bissell, sends a striking bronze figure of 
Diogenes on his quest, while E.^ W. Keyser 
has a powerful figure of "Hercules strang- 
ling the Hydra." There is a frame of silver- 
bronze medals and placques, by Roger 
Noble Burnham. Robert Aiken's Pan- 
Pacific bronze medal appears as docs a 
medal of good quality by' Albert Jaegers. 
"Music" is a creditable wo;'rk by Anna Cole- 
man Ladd. f "^ 

Two works of much distinction in plaster 
are J. Massey Rhind's study for his Robert 
Morris Statue and his figure submitted in 
last season's Booth Memorial competition. 
Joseph Kratina has a spirited portrait bust 
he calls "Diana." Ubric H. Ellershusen's 
blizzard group is most artistic as are Vincent 
Salerino's "M'aternal Care"; I. M. Kimball's 
"Girl and Xat'•-^-HvCarmers' "Boy arid Tur- 
tle," fountain; Laura Gardin's "Horse," and 
Noble Conkling's "Boy and Pelican Foun- 
tain," and study for a fountain. By A. 
Henton Perry, there is a large plaster por- 
trait relief of good quality, a little girl with 
two dogs. D. C. French sends a figure 
from his "Genius of Creation." 

Among others represented are A. A. 
Weincan, T. Barrias, Eli Harvey, Elizabeth 
Barrett Parsons, Piron, Caroline Heint 
Rimmer. G. Guest, Katherine Stewart Law- 
son, E. Roine, H. Bush Browne, Katherine 
S. Lawson, Lillian Baer, C. Scarpitta, 
Thomas Lewis and Lindsay Morris Sterling. 



Sculptors at the Arts Club. 

That the art of sculpture is flourishing 
in America, is shown by the large number 
of marbles which appear in the exhibition, 
now on to May 1. at the National Arts 
Club. A larp^e production of portrait and 
other works in bronze is a sign of pros- 
perity, but the putting of ideal works into 
marble is still greater proof. The great 
encouragement to native sculptors by the 
Pan-American Exposition is already bear- 
ing- good fruit. 

Robert Aitkin shines among the ex- 
ponents, of the ideal with his marbles, which 
show a pair of lovers draining "The Dregs 



Women's Art Show. 
^ The 24th annual exhibition of the Associa- 
tion of Women Painters and Sculptors now 
on at the Anderson Galleries at 15 East 40 
St., to April 17, inclusive, is an interesting 
show, in which, however, the sculptures are 
more notable than the pictures. The Na- 
tional Arts Club prize of $100 presented by 
Mr. John G. Agar, for the best work in the 
exhibition, has, been awarded this year to 
Florence Frances Snell for her simply and 
effectively handled "Still Life." The Emer- 
son McMillin prize for the same amount 
for the best landscape went to Anne Gold- 
thwaite for her excellent view of the "Palais 
the Luxembourg-," remarkable for its effect 
of light. To Helen Watson Phelps went 
the figure prize of $50, the picture being 
"A Cup of Tea," a half nude, in which there 
is some fine modeling. The sculpture prize 
of $50, also given by Mr. McMillin, went to 
Harriet W. Frischmuth for her spirited 
bronze "The Dolphin Girl." - 

Miss Frischmuth has five other sculptures 
"Girl with Fish," which is as full of humor 
as it is of art, an "Eagle," a "Girl and Frog 
Tray" and a couple of portrait reliefs. Olga 
Popoff Muller has a strong "Bust of Jules 
Breton," a "Head of Italian Boy" remark- 
able for its lifelike expression, and a por- 
trait mask. By Jane Pouplet there is a 
striking nude in bronze, a crouching, laugh- 
ing "woman," as well as a small head. Janet 
Scudder is represented by her attractive 
"Seaweed Fountain," and Mrs. Harry Payne 
Whitney by her vigorous, colossal "Titanic 
Memorial." By Elizabeth Sturtevant Bliss 
there is a senstitive and decorative bust of 
"Mother and Child" and a jolly little baby 
"Suck-a-Thumb." Sarah Morris Sterling 
shows an excellent figure of a young girl 
called "The Awakening" and Frances Grimes 
"Duck Fountain," shows a small boy strug- 
Hing to hold the bird. By Anetta D. St. 
Gaudens there is an artistic "Portrait Re- 



lief" of two children, somewhat in the vein 
of her late husband. Alice Morgan Wright 
has among other interesting works, a "Fig- 
ure tor fountain," her striking conception 
of "The Wedge," and a portrait bust of Miss 
Gates. 

Notable among the Pictures are two 
works by E. V. Cockroft, both effectively 
painted, but crude in statement, one repre- 
senting a young woman nude, seen trom 
the back with her face reflected in a glass, 
and the other a young woman clothed and 
seated "At the Little Table." Martha 
Walter shows fine painter-like qualities in 
the nurse and baby picture "The Big Animal 
Book." She also has one of her clever bath- 
ing beach sketches. By Ann Crane there is 
a vigorous and picturesque view of the 
"Bronxville Power House" and by Emily 
Nicholas Hatch an effectively handled life 
sized figure of a mother and child, called 
"Need." Rosamund Coolidge has a good 
"Portrait of George Grover Mills" and 
Josephine N. Lewis a "Portrait of a Young 
Girl" particularly charming in expression. 
Mary Helen Carlisle shows good color and 
decorative eftect in "Newton Anner — Tip- 
perary, Ireland."- 

"The Restless^ Sea" of Susan M. Ketch- 
am has fine color and motipn and Sophie 
M. Brannan's view of ^ "Sea and Shore at 
Monterey" is seen again with pleasure. A 
remarkable little colored drawing extremely 
good in its values is Felicie Waldo Howell's 
"Village Washing, St. Ives." Mary Lang- 
try strikes an unusual note in the very origi- 
nal "Summer Sun and Shadow." Thorough- 
ly real and highly artistic is the "Gertrude 
Reading," by Clara D. Davidson. Very- 
well painted is Irene Wier's "John Carey — 
Blind Yet Seeing." Simple and strong are 
Marion Bullar's "New Hope Houses" and 
"Morning Sunlight," while Olive Rush's 
"Child Skipping" is very clever. 

Others notably represented are Teresa 
Bernstein, who leans strongly to caricature, 
Mary H. Tannahill, Alice Beard, Clara T. 
MacChesney, Emma Lampert Cooper, Vera 
C. Haskell, Margaret Goddard Carlsen, M. 
J. Strean, Bertha S. Menzler, Elizabeth 
Schwarz, Blanche Dillaye, Harriet Lord, 
Mary H. Tannahill, Elizabeth Hardenberg, 
Harriet Bowdoin, Alice Preble Tucker, Em- 
ily Nicholls Hatch, Glady's Wiles, Adelaide 
Deming, Maude Drien Bryant, Mary Green 
Blumenschein, Edith P. Penman, Alice 
Worthington Ball, Jane Peterson, Maria W. 
Stone, Alethea H. Piatt, and Dixie Selden, 
May Foote, Marion Powers, Louise W. 
Wise. 

There is an interesting little display of 
miniatures, which includes works by The- 
odora Larsch and Jean Nutting Oliver the 
former's contributions being "Blue Gauze" 
and "A Study," and ^he latter's "Fifi" and 
"Day Dreams." 



Dannat's Ideal Landscapes. 

^ William T. Dannat, the distinguished Amer- 
ican painter, who has long made his home 
in Paris, is exhibiting at the galleries of E. 
Gimpel and Wildenstein, 626 Fifth Ave., 
where they may be seen until May 1, a doz- 
en oils, which he has given for sale for the 
benefit of "La Fraternite des Artistes de 
Paris," at prices specially reduced for this 
work of charity. To each purchaser will be 
given by the Fraternite, a plaquette in gilt 
bronze by Antonin Mercie. " 

Mr. Dannat, who has of late years, com- 
pletely changed his manner and paints 
scenes which in subject and method strongly 
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recall the works of the French ''ecole ga- 
iante" of the eighteenth century, resembling 
niost Lancret and Pater, introduces the 
spectator to a fairyland where architectural 
forms of beauty are seen in the embrace of 
luxuriant vines and bowered by graceful 
foliage while an occasional figure or group 
in old-time costume, lends a note of human 
interest. 

In "The Passion of Don Roderick," a 
graceful nude female bather reclines on the 
steps which lead from a stone arbor to a 
pool. "The Hostage" shows in a deep 
forest a picturesque group. Two figures 
wander by the "Antique Palace" past which 
there is a view looking to mountains across 
a valley. Two old people sit in the woods 
in "Souvenirs" and two women walk in 
the woods of "The Dream." Four figures 
carry out the intent of "The Carnival Fete." 
Other titles are "The Wall in the Forest," 
"The Flowered Door," "The Swans," "The 
Forest," and "The Abandoned Park." 



Watefcolofs and Dry Points by Cassatt. 

It is a curious fact that in art as in liter- 
ature, vide the Lambs and Whittier, the 
charms of childhood and maternity find their 
most famous exponents in unmarried per- 
sons. There is in the case in question, 
Mary Cassatt, who, like Lydia Field Em- 
mett, consecrates her remarkable talents to 
the glorification of baby and motherhood. 
The former artist, who is a past mistress in 
the art of etching, has now on exhibition at 
the Durand-Ruel Galleries, 12 E. 57 St.*, a 
brilliant collection of 81 watercolors, and 
dry points in monotone and in colors. Every 
where it is the child or the woman and the 
child with the woman. 

In the watercolors, often simply sketches 
in sanguine, there is much charm and with 
great brevity of statement remarkably vivid 
results are produced. Note especially the 
heads of women Nos. 6 and 16. The heads 
of children are most attractive. In the col- 
ored dry points, where the flat tints and slen- 
der lines show strongly the Japanese influ- 
ence, there are some admirable works, 
among which are "Le The," the "Caresse 
Maternelle," "La Lettre," various "Mere et 
Enfant" subjects, "Femme Se Coiffant," 
which is especially Japanese, and "Femme 
a sa Toilette." 

Among the brilliant uncolored dry 
points, where the virtuosity is strong, are 
(0 be especially noted "Femme tenant un 
Enfant dans Les Bras," "Fillette regardant 
des Iniages," "Enfant sur les genoux d'une 
Femme" vue de face," "Femme Assise," 
"Femme arrangeant ses cheveux," "La Ti- 
reuse de Cartes," "Femme et Enfant," No. 
63, and "Femme dans un Fanteuil." 



By Korbel and Goldbeck. 

Like Damon and Phythias, a pair of 
brothers in art, Mario Korbel, sculptor, and 
Walter Dean Goldbeck, painter, are making 
a joint display of their work to April 20 in- 
clusive, at the Reinhardt Galleries, 565 
Fifth Avenue. Both are able craftsmen 
and make a brilliant showing. Mr. Gold- 
beck is a strong serious painter, a quite 
remarkable draughtsman and a good color- 
ist. And he paints landscapes as well as he 
does the figure. As to portraiture, "My 
Mother" is beautiful in expression and the 
young woman in "Reverie," who is pictured 
with much suavity and charm, has a 
right hand which is quite a "tour de force." 

An attractive head of a young woman is 
"Topaz and Blue," and a striking piece of 
painting is a good looking woman in "The 
Red Gown," who holds out a red fan. Here 
again, the drawing and painting of the right 
hand are quite remarkable. 

Other notable portraits are those of Morse 
Rummel, the violinist, Mr. and Mrs. John 
McCormack and Mrs. Ray Dennis, the last 
in black evening dress. There are admira- 
bly painted nudes, one called "Shadows" and 
another fijguring in "Dawn." Here, as in 
several other strong and sensitive landscape 
studies, the effect of light is capital. 

Mr. Goldbeck displays a number of strong- 
ly modelled busts and several figurines, 
the female ones imbued with much 
Rrace. T^bere is one of Mr. Goldbeck in a 
fine painting frenzy, palette on hand. Mr. 
and Mrs. McCormack also are subjects for 
the sculptor, as are their two children, the 
marble bust of Gwen McCormack being 
particularly good "Marion Kaspar" is a fine 
child's bust in marble, and Dr. Arnold 
Genthe, portrayed as deep in thought, is 
another of the subjects. There is a clever 
figurine portrait of Mrs. W. C. Rose and 
, Silence" is remarkable among the small 
imaginative works, which include the Sea- 
sons and a Spirited "Dancer." 



The Art of Nine Women. 
Nine sisters, in art, nearly all pupils of 
Robert Henri, are making to April 18, an 
interesting show at the MacDowell Club. 
There is Florence Louise Walton, who has 
^ group of five strongly handled and well 
characterized portrait studies, which she 
treats with broad color surfaces and heavy 



out lines, in poster fashion. Then Lucie 
Bayard appears to show what she sees and 
nothing else, and produces some very 
artistic results, somewhat in the gray 
Boudin vein. She has wandered from 
Segovia to San Francisco, depicting beggers, 
market women and houses, and shows as 
well, some New York roofs and a "China- 
town in the Southwest." 

Amy Londoner has a fine eye for 
character, and slaps down her interpreta- 
tions of it in vigorous fashion as may be seen 
in "Janitress," the inimitable child "Mary 
Rose," "An Englishman" and "The Diners," 
as well as in other works. Katherine 
Houlahan has good studies of "The Young 
Philosopher" and an "Army Boy" and 
some bright Pan-Pacific sketches. Hilda 
Ward has some rather crude but promising 
portraits and rather vivid landscapes. Har- 
riet W. Titlow shows good color and 
character in some portraits and Edith 
Reynolds attractive landscapes and a flower 
piece. 

Aline Bernstein displays vigor in por- 
traits and landscapes, which are most 
promising, notably "^'Cobble Hill" and "Ran^ 
in the Mountains." Emily Goldberg has 
good color but almost too bold statement 
in her series of landscapes. 



! Couse's Indian Pictures. 

At the Braus galleries, Broadway and 74 
: St. (formerly Crosby's) E. Irving Couse is 
holding an exhibition of fourteen Indian 
pictures, through April 17. In the low 
toned, inner gallery, the canvases are well 
arranged and present an agreeable aspect. 
To add to the harmony of the room, a num- 
ber of the artist's valuable collection of 
Indian pottery, baskets and mocassins have 
been placed about. His collection, it is 
said will one day become the property of 
the Natural History Museum. 

In the present display are several new 
canvases, as well as some old and ever 
welcome works. "Roasting Corn" one of 
the artist's best works, gains with acquaint- 
ance, and looks remarkably well in its pres- 
ent surroundings, "Medicine Water" a larger 
canvas, agreeably composed and good in 
expression^ attracts at once, "The Pueblo 
Housetop," a group picture, well portrays 
the atmosphere of the section and its na- 
tives, with which the artist is so familiar. 
"A Refreshing Drink" has depth of color, 
while "An Indian Sculptor" is ably presented, 
"Turkey Hunter" is another interesting 
work as are also "The Drink," "Winding 
River" and "Duck Hunter." 
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Every collector of porcelains knows them 
of old and will enjoy them again, while they 
have been discribed again and again. More 
than a thousand pieces are shown, and these 
include some gorgeous garnitures, the green 
hawthorne vase, "reserved" for Mr. Henry 
C. Frick, and many other large and small 
pieces. A number of great examples have 
gone to collectors. 



Halperfs Landscapes at Daniers. 

There are now displayed to April 20, at 
the Daniel Gallery, 2 W. 47 St., eleven oils 
by Samuel Halpert, who produces some ad- 
mirable effects, though he reduces the 
means to almost a minimum and carries 
simplification to less than a science. 

However, and especially in the view of 
"Notre Dame over the Roof-Tops — Paris."^ 
which is highly attractive and in the N. Y. 
scene "Greenwich Village." there is a simple 
strong and artistic statement Excellent 
also, is the scene in "Ardeche — France."" 
There art two views on the shores of "Lake 
George," and a second N. Y. scene. The 
largest work is "Boats — Saint Tropez,"^ 
where the great sails form a screen in the 
foreground. The "Ardeche" and "Saint 
Tropez" furnish the remainder of the sub- 
jects. 

The artist has done so well with his N. Y. 
views that it is to be hoped that he will 
still further exploit the picturesque scenes 
to be found in and probably soon to vanish 
from Greenwich Village, and in its slightly 
more elegant, but in parts also picturesque 
neighbor, Chelsea. 



MISS ELLEN HEIDE ,BERG 
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A Group at the Folsom Galleries. 

There is on at the Folsom Galleries, 396 
Fifth Ave., to April 14, a group exhibition 
of the work of four painters, Edward Duf- 
ner, Norwood MacGilvary, S. J. Woolf and 
Ossip L. Linde. In "Early Morning" Mr. 
Dufner has one of his remarkably graceful 
and .finely modelled figures, of a young 
woman bather, seen from the back and 
seated by a lake on some draperies, under a 
willow, watching a swan. "September 
Afternoon" has four figures of bathers in 
and out of the water, and "Youth" shows 
a young girl arraying some flov/ers. There 
is skillful painting in the picture of a young 
woman embroidering "By Lamplight." 

Something of the Turner spirit is pos- 
sessed by that excellent and poetic painter, 
Norwood MacGilvary, who is dramatic in 
"The Closed Door", shows beautiful color 
in "Afternoon Land" and has a remarkable 
view of a distant mountain peak seen from 
"The Valley of Twilight." In quite prosaic 
vein is the picture of three girls spending 
"Idle Hours" at the edge of woods. 

Mr. Woolf has five striking New York 
character genres in which he displays much 
aptitude in catching local color. Especially 
good are the scene in a Chinese store called 
"East is East and West is West," and "The 
Bread Line." Mr. Linde has two brilliant 
Italian scenes, a strong American landscape 
and his "Moonlight in Bruges." 



Jerome Myers' Drawings. 

In the Print Gallery at 707 Fifth Ave., 
Jerome Myers, who is a sort of American 
Gavarni, showing the same appreciation of 
character if not the same grace, is exhibit- 
ing to Apr. 12 a remarkable series of draw- 
ings, some slightly accentuated with color. 
There are scenes full of character among 
the people of the East side of the city and 
others in the Italian quarter and about the 
public squares. A number of capital Paris 
sketches are the results of a recent trip 
and there are some shipboard scenes. In 
the collection also appear a quite remark- 
able series of "Mirror Studies of the Artist," 
by himself, and a portrait of his friend, Guy 
Pene du Bois. A delightful drawing of two 
children is called "The Rose" and another 
represents "The Tired Ones." 



Landscapes by Elizabeth Curtis. 

Elizabeth Curtis is showing at the Arling- 
ton Galleries, 274 Madison Ave., to April 14, 
a number of interesting landscapes and 
shore scenes, as well as several skillfully 
handled portraits. The landscapes are good 
in color and effective, while the water is 
well painted and the atmospheric effects are 
excellent. In this line there is especially 
to be noted the "Moonlight and Fog" and 
"Fog near the Desert." 

The Maine coast and notably York Har- 
bor have furnished many of the subjects 
and there is one view of Mount Desert.. 
The glimpse over the water to Back Bay,. 
Boston, suggest Venice. There are also 
scenes along the Naugaubuck Valley and 
elsewhere in Conn. 

The portraits include one of a gentleman- 
in hunting costume, a portrait of a womaa^ 
and one of a young man. 



Morgan Porcelains at Duveen's. 

The dsiplay of the Morgan porcelains, or, 
what is left of the Morgan porcelains, to- 
gether with a , few additions where they 
were found necessary to complete the 
arrangement of tKe display, are shown in 
eight rooms in the Duveen Building at 
5th Ave. and 56th St.. The porcelains have 
been cleaned and are shown to fine advan- 
tage, and will be shown for a month. This 
is the third time that these porcelains have 
been in the possession of the Duveen Bros. 



"Masterpieces of Engraving." 
The current exhibition at the Keppel Gal- 
lery, 4 E. 39th St., to April 17, consists of 
108 "Masterpieces of Engraving," ranging- 
from Mantegna to Galliard and including: 
Schongauer, Durer, Van Leyden, Altdorfer,. 
Beham, Goltzius, Visscher, Nanteuil, Drevet, 
Ward, Bartalozzi, Earlom, Porporati, Morg- 
hen and Boucher-Desnoyers. The introduc- 
tory note to the catalog is taken from the 
late Frederick Keppel's "Three Centuries oi 
Line Engraving." 



Architects' Sketch Competition., 

The Society of Beaux Arts Architects- and 
the National Society of Mural Painters,^ in 
pursuance of their plan to offer instruction 
in Ornamental and Mural Painting, an- 
nounce a sketch competition for this Satr- 
urday evening, in the building of the S. B.". 
A. A., No. 126 East 75 Street. It will be a- 
nine hour "esquisse en loge," consisting of" 
a simple problem in Mural Decoration to < 
be rendered in watercolor. 

The drawings will be judged, and awards- 
made by a jury consisting of architects and 
painters, on Tuesday next, April 13, and willT 
be on public exhibition for the two follow-- 
ing days. 
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noted gallery of pictures most of the 
works shown come — and by an address 
made by herself in person. This was 
an unusual event, and Mrs. Havemeyer 
proved herself an entertaining speaker. 

But the importance and value of the 
display, which should be seen by all art 
levers, lies not so much in its. concep- 
tion or purpose, as in the rare oppor- 
tunity it affords for the study of some 
remarkable old pictures — we avoid the 
misused term ''masterpieces" for rea- 
sons explained last week — and which 
the general public are not likely to have 
an opportunity to see for a long period 
again. We refer especially to the su- 
perb Rembrandt bust portrait, "The 
Gilder," which makes many of its fel- 
lows in other American collections 
seem almost weak, in comparison — the 
brilliant, if perhaps a trifle too sensa- 
tional Van Dyck portrait of the Cat- 
taneo noblewoman, and that gem of 
gems, "The Woman Weighing Pearls," 
by Vermeer of Delft, which comes, as 
every American art lover knows, with 
the Cattaneo Van Dyck, from-Mr. P. A. 
B. Widener's collection. 

To these oldsters must be added the 
interesting and clever modern works of 
Mary Cassat and Degas — two painters 
who could not be more contrasted in 
ancestry, and one would think, ideas, 
but who have been always warm 
friends and admirers of each other's art. 

This has been a great season indeed 
for bringing forth to public view, first 
for the cause of charity to the war suf- 
ferers, and now for Woman Suffrage, 
from, their private hiding places, some 
of the most famous art works of the 
world., -^ ._ . -. - . -. .-. . 
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ART AND WOMAN SUFFRAGE. 

As lovely woman has been christened 
by an old poet "Heaven's work of art," 
the calling in of art to aid the strug- 
gling cause of woman suffrage is not 
perhaps inappropriate. 

The Loan exhibition of Old Masters 
and works by the American woman 
painter, Mary Cassatt, and the French- 
man, Degas, now on at the Knoedler 
Galleries for the cause of Woman Suf- 
frage, and described elsewhere in our 
columns today — is drawing throngs and 
will doubtless pour a good-sized stream 
of needed dollars into the Suffrage cof- 
fers. 

The display was auspiciously opened 
on Tuesday afternoon, when the admis- 
sion was $5, by no less a collector than 
Mrs. Henry O. Havemeyer, from whose 



K Art and Ridicule. 
To Editor American Art News. 
Sir: 

I have read Mr. Bolton Brown's answer 
to Mr. Poore's letter, as published in your 
columns, on the recent art spasms. Mr. 
Brown has two arguments. The first is 
that you are not compelled to look at any- 
thing you do not like and that, therefore, 
it is no one's business to complain. 

If Mr. Brown has a beautiful place in the 
country and I build a factory next to it, why 
should he object? He need not look at it. 
He had better mind his business. I have a 
perfect right to build what I want on my 
own land. I have a right to put up a bar- 
room. He need not patronize it. Or if 
someone causes a forest fire, destroymg 
your favorite haunts, you need not visit the 
desolation if you do not like it. The protest 
against such exhibitions proceeds from the 
same motive as the suppression of bull 
fights with horses running around the ring, 
stepping on their entrails. Of course no 
one who does not want to need look at the 
horses. "The power of self protection" re- 
ferred to by Mr. Brown applies in the same 
degree to the sale of opium, heroin, etc. 
We can all run away from these; we can all 
run away from most things. But that is no 
reason there should be no law against any- 
thing that we can run away from. Mr. 
Brown's argument that you don't have to 
look, ^ is like saying you need not smell 
escaping gas in a theatre, and if you don't' 
like it you need not go to that theatre. 

I for one shall stop going to the grallery 
where I used to find so much to uolift me, 
not hecause I am too "pure minded," but for 
the same reason that I would not care to 
see an electrocution. We need all the help 
we can get to remind us that man is "the 
smallest of the gods" and not a carrion bird. 
Mr. Brown quite misses the point, as do all 
those who protest against the protester. Art 
is not for artists any more than law is for 
the law^^er, teaching for the teacher, the 
doctor for doctors, or farming: for the 
farmer. Anything that is worth while is 
for the benefit of humanity. And all art 



that survives the brief life of its creator is 
for the benefit of mankind, including those 
of tender years. 

Brown's "Clever Ridicule." 

Mr. Brown's second argument is — ridicule. 
It is clever ridicule like his that enables 
rottenness to invade the temple. All this is 
an issue which stands above the sense of 
humor, that kind of humor which finds "a 
cinch" in "prudery," the humorist who tries 
to put him who pleads for the right, into 
the class that objects to the Venus de Milo. 
I wonder that Mr. Brown did not bring in 
the venerable joke about the pantalettes on 
the piano legs. 

As a matter of fact, those who plead for 
the same kind of decency and restraint in art 
as alone make civilization in everyday life a 
possibility, have to meet that cheap, but ef- 
fective weapon, ridicule, without argument 
or justice to back it. And good and brave 
people become cowards in the presence of 
this controversial black-hand bomb. And so 
I shake by the hand the few who dare face 
the dumdum bullets of superficial cleverness. 
Lincoln was one of the greatest of humor- 
ists, but he was too much of the artist, he 
had too much taste, to introduce any humor 
into his Gettysburg speech. There is no 
such deadly ammunition in the warfare of 
controversialism as "prude," "bourgeois," 
"narrowmindedness," "self-righteousness," 
etc. The mine loaded with these explosives 
requires but one touch of the electric but- 
ton and up goes the whole regiment, the at- 
tacking forlorn hope. Most of us (except 
the degenerate aesthete) can brace our- 
selves to the thought of becoming a glassy 
eyed corpse on the field of battle. But few 
of us dare to be a joke, even though it be 
but a joke in the eyes of the* stupid. 

"Depravity Fascinates the Immature." 

It is degrading to humanity to witness 
the exhibition of any form of human de- 
pravity, as for example the ruthless butcher- 
ing of a sweet child by a "ripper," reported 
in a morning paper. And when such un- 
speakable crimes are commited on canvas 
and in clay they become more insidious, for 
they repel only those who are immune 
against their evil effects. Depravity is ever 
fascinating to the immature, the degraded 
and those of superficial nature. And some 
are too dull to perceive their significance. 

One of the cures for drunkenness called 
the "Gold Cure" consisted simply in putting 
an emetic into drink, the object being to 
create disgust for the sight, taste and 
smell of whiskey in the mind of the 
drunkard. Some of these Modernists are 
putting the emetic in the nectar of art. 
We who love art, we who^can enjoy a glass 
of; whiskey with no harm to ourselves, ob- 
ject to the emetic. Some have acquired im- 
munity to emetics, even a liking for them. 

As for the art dealer who lends his rooms 
to a show, he is no better than the wealthy 
lady of society who gives to the church and 
rents her real estate "for immoral purposes." 
He becomes a demoralizing influence in 
the commuiiity. 

To say that art does not concern itself 
with ethics is as true as that mechanics do 
not, but only as true. A toy pistol is 
mechanical; when it promotes lockjaw it 
becomes immoral. 

Superior Virtue Not Assumed. 

One is accused of the assumption of 
superior virtue when one protests against 
the things that are an insult to art. But 
that has nothing to do with the case. If I 
were a drunkard I would be very charitable 
towards other drunkards. But I would 
abhor those people who would try to make 
new drunkards. The man of intense erotic 
nature (and that does not mean an impure 
mind) realizes more keenly than the 
"vegetable," how erotic art and literature 
complicate the whole problem of holding 
together by its already delicate threads the 
social fabric. He realizes that the complete 
abandonment of certain "bourgeois" stand- 
ards of conduct would make the world a 
place not fit to live in, even for those who 
do not vp^ue these standards. There are 
millions of men in the world who believe it 
is a sign of effeminacy to brush one's teeth. 
There are hundreds who think a man who 
does not have his nails manicured is not in 
their class. True manhood is not a com- 
promise that lies between these extremes. 
It concerns itself with neither. The eternal 
verities of art have nothing to do with the 
unclean nor with the overgroomed. True 
art is not a middle ground between the 
prurient and the prudish. Nature is not 
prurient nor is she prudish, and art is not. 
The bathing in public is not prohibited for 
the benefit of Mr. Brown's old maid who 
would use an opera glass. It is because 
modesty and decency distinguish us from 
animals and savages. And all for a reason, 
and that is that sex reserve is best for 
humanity from every point of view — moral, 
mental, physical and especially aesthetic. 
Sex shorn of reserve becomes matter of fact, 
shorn of mystery becomes disgusting. 
George Moore says "Lace and scent have 
exalted love from an instinct to a passion." 
But true love has gone on in the evolution 



of the human soul from passion to a re- 
ligion. 

A Question of Ethic^. 

The bar disbars those lawyers who dis- 
grace their calling. Physicians exclude 
those from their body who' go counter to 
the ethics of the profession. The church 
unfrocks those who disgrace their cloth. 
Artists cannot act as effectively, but it is 
the duty of all those who respect their 
art to defend it against the filthy mob who 
use it to satisfy their morbid souls. Be- 
sides Mr. Poore no doubt would like his 
calling to be one of the occupations in the 
class of which one may be prpud. But when 
rowdies, the weak minded, the incompetent 
and criminal rush into a profession, they 
lower its standard. One is forced in any 
profession to associate more or less with 
one's colleagues. It is therefore reason- 
able to refuse to recognize those as fellow 
artists who degrade the profession. It is 
not pleasant to have the average quality 
dragged down to the point where it niay 
be questioned whether it is a calling fit for 
a gentleman, or if you prefer it, for a man 
(or woman.) 

It comes back to the question, what is 
academic and what is degenerate? the two 
much used terms of the hour. 

Knowledge, experience, plus lack of im- 
agination, plus a commonplace nature, is the 
academic which has no place in art. 

Ignorance plus self satisfied "tempera- 
ment" t;reates nothing that can have any^ 
thing but a passing interest — to arouse 
curiosity, and then can interest only those 
lacking in penetration. 

Ignorance plus imagination sometimes 
flounders into something interesting. It 
never creates the abiding. 

Knowledge plus imagination plus the 
poet's mind creates the masterpiece. 
Yours very truly, 

. Charles Vezin. 
New York, April 6, 1915. 



Last Word on Matisse. 

Editor American Art News. 
Dear Sir: 

Mr. Williams penetrated somewhat be- 
neath the surface in his exposition of 
Matisse and the new tendency, but as he 
omitted one or two considerations -which 
obviously lie on the surface, may I ask your 
indulgence to briefly supply these? 

No new growth in art can be understood 
without a knowledge of the soil which pro- 
duces it. The primitives produced deficient 
art because their environment was barren. 
From that point expression expanded to the 
line of Meissonier, Fortuny and Alma 
Tadema, beyond which' it was impossible, 
technically, to develop. Recognizing this, 
art cast about for a new germ. The soiLfo 
nourish it was unhappily French. No one 
who knows the French people can fail to 
have observed their pleasure in being fooled. 
To contemplate an average crowd, either 
of the metropolis or the French country 
in its delight over the shallownesses of the 
ubiquitous fakir is proof enough of this. 
Barnum's declaration of fifty years ago has 
long since ceased to apply . to Americans, 
but has a continuous engagement with the 
romance nations. Add to this the unceas- 
ing cry for some new thing and you have 
the soil. 

As to the seed; this contained the original 
germ of art and was therefore excellent, and 
the fact that it has gone wrong is not to be 
laid to the seed, but the soil. 

Primitives Forced Into Simplification. 

If art seeks to express the essential char- 
acter of a subject, whatever conflict may 
arise concerning method is waged around 
that elastic term "essential." Essence may 
be found in few or in many attributes. The 
primitives in their poverty were forced into 
simplification. We return to them, ofttimes 
with satisfaction to find their hint at the 
subject abundantly contains the essentiaL 

This admirable sterling point of element- 
alism was all sufficient for a new modern 
art, but, together with the real idea, the 
primitive incapacity was likewise lugged in. 
Because this incapacity aforetime was fre- 
quently responsible for ugliness where 
beauty was intended, the imitator of today 
deliberately creates it. 

Striving for essential character with hon- 
est incompetence is one thing, and manu- 
facturing the ugly out of the beautiful, quite 
another. 

Apologists for Matisse. 

The apologist of Matisse has yet to ex- 
plain how an "artist" can look at a young 
woman and produce ugliness. 

Rodin in his "Old Courtesan" has sup- 
plied art with a monument to Ugliness, but 
herein he was simply engaged with an art- 
ists' business of presenting essential char- 
acter. 

To all jealous for the fair name of Ameri- 
can art, the exhibition now open at the 
Montross galleries will prove a sedative. 

One's fears are soon allayed. With but 
few exceptions the exhibitors of this new 
pronp have expressed the true kernel of the 
older thought. One is charmed alike by 
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beautiful color and by the beauty of design. 
The folly of primitive drawing is made re- 
diculous by its lonesomness. Especially in 
landscape does the claim for elemental 
analysis make striking appeal. 

On this newer basis still better work will 
quickly follow, but it will be produced by 
men who respect consummate draughtman- 
ship and have no desire to deal in mysteries 
or to fool the public. 

For the Barnum people a gallery in a 
side street is open to supply the sensations. 
Here European examples of the new art, 
set forth in all degrees of decrepitude, vul- 
garity, inanity and absurdity of coloration, 
either inharmonious or muddy, will serve to 
' give point to the American conception of 
a new idea. 

As Augustus John said "Matisse has a 
big idea, but he cannot yet express it." 
His trouble has simply been that he at- 
tempted to couple two, irrelevant notions, 
and he is likely never to separate them. 

From this one can conceive the newer 
sculpture becoming more and more amorph- 
ous as to surface and subtle as to inten- 
tion, and painting rising to the greater 
synthesis of its elements, but this achieve- 
ment will reach us only when the folly of 
broken shins, dislocated arms and distorted 
features ceases to be applauded as ade- 
quate, or fostered by a misapplied patron- 
age of either press or public. 
Yours very truly. 

Henry R. Poore. 
Orange, N. J., April 5, 1915. 



The Letter. 
Detail of Fragonard Panel. 

The rapt, enamoured youth with head upon 
His lady's shoulder, gazing in her eyes; 
Perhaps he hums the fragment of a song 
Or mingles with her reading, lover's sighs. 

Their youth is pictured in each slender face 
And grace of form. What is she reading 

now 
To him? No shadows of expression trace 
Their way across her narrow little brow. 

What message does he murmur in her ears? 
Why turns his boyish face to her's above? 
What is the music that each of them hears? 
What answer can there be save that of 
Love? 

Harold Hersey. 
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Francis Hopkinson Smith. 

The death of Francis Hopkinson Smith, 
better known to the American art and 
literary world by the familiar appellation of 
"Hop." Smith, which occurred at his resi- 
dence in this city on Wednesday night last, 
from a complication of diseases, is a great 
and sad surprise, as although in his 77th 
year the widely known and greatly liked 
and beloved "Hop.", up till very recently, 
was as active and vigorous and "natty," as 
ever. 

Born in Baltimore, in 1838, the son of the 
late Francis Hopkinson and Susan Teackle 
Smith, although his parents planned to send 
him to Princeton, he was forced to go to 
work as a shipping clerk in 1854 at $50 a 
year. He was made Superintendent in his 
brother's iron foundry in 1856, but thrown 
out of employment through the Civil War, 
came to N. Y. in 1861 when 25, and went into 
the contracting business with the well- 
known James Symington, the artist. The 
firm built the Block Island breakwater, the 
Conn. River jetties, the old sea wall around 
Governor's Island, the pedestal for the 
Statue of Liberty, and Race Rock Light- 
house. 

Although he began to draw and paint 
when very young, under the tutelage of the 
old artist Miller, of Baltimore, Mr. Smith 
was virtually self-taught. He was one of 
the original members of the Tile Club of 
the early 80s and an early member of the 
American Water Color Society and the N. 
Y^Etching Club. Having amassed a small 
fortune through his work as an engineer 
and contractor, "Hop." Smithjor the past 
25 years spent from a third to a half of 
the year in Europe, his favorite haunts be- 
ing Venice, Holland and the Thames River 
Valley, England, with an occasional excur- 
sion to Constantinople, and his clever spark- 
ling watercolors of all these localities are 
ever popular with American art lovers. A 
good business man, Mr. Smith more than 
paid for his annual European trips through 
the sale of his watercolors at his exhibitions 
held every winter. Two years ago Mr. 
Smith made a series of clever charcoal 
sketches of the haunts of Thackeray and 
Dickens in London, which have been very 
popular. 

He began to write only when he was 45 
years old, and made his first real success 
with his "Colonel Carter of Cartersville." 
Mr. Smith was a remarkably versatile man, 
and was able and successful in everything 
he undertook — a clever engineer, a good 
painter, a charming writer, and a fluent 
speaker. He had combined with a com- 



manding and handsome appearance, a most 
pronounced and somewhat aggressive dis- 
position and temper^manent which made 
him enemies, of course but which all the 
more endeared him to those who knew and 
understood him, and he had always what is 
in these days rare, "the courage of his con- 
victions." He was a member of the Century, 
Authors, University and Players Clubs of 
this city, the Metropolitan of Washington, 
and the Tavern of Boston, and is survived 
by his wife, formerly Miss Josephine Van 
deventer and two married sons, one, the 
writer, Brinkley Smith. 



John B. Wilkinson. 

John B. Wilkinson, years ago the official 
restorer of paintings for the Pa. Academy, 
died April 2 at his home in Phila., from 
heart disease, aged 11 , He studied art in 
London and in Paris, and when he came to 
this country in 1861 settled in Boston. 

Mr. Wilkinson's ability as a restorer of 
pictures was widely recognized, especially 
because of his work on portraits at Inde- 
pendence Hall, the City Hall and the 



LONDON LETTER. 

London, April 1, 1925. 
^ A striking example of the extraordinary 
rise in picture values during the last thirty 
years has been provided in a case recently 
before the Edinburgh Court of Sessions, in 
which the rights of certain creditors to the 
proceeds of the sale of two Raeburn por- 
traits were concerned. These pictures 
which had been in the possession of Sheriff 
Traill's family for many years, were valued 
in 1887 at 50 gns. apiece. In 1911 they were 
sold at Christie's for £16,626, a substantial 
percentage on the capital originally in- 
vested. 

The report of the Directors of the Na- 
tional Gallery for 1914, shows us that the 
sum of £10,000 was paid to Earl Brownlow 
(one of the trustees of the gallery) for 
Sir Anthony Van Dyck's portrait of "A 
Lady and Child." This canvas was origin- 
ally in the Balbi Palace at Genoa and was 
purchased early in the 19th Century by 
Sir David Hume, who exhibited it at the 
British Institution. It has not been deemed 
'expedient to exhibit the picture at present, 
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Mayor's office. Mr. Wilkinson was suc- 
ceeded by Prof. Farina, as official restorer, 
several years ago. 



Count Ferdinand von Harrach. 
At the ripe age of 82, Count Ferdinand 
von Harrach died at Berlin, Feb. 14. He had 
been, in his youth, a pupil of Count Kalck- 
reuth and other masters, distinguishing him- 
self subsequently as a painter of landscape 
and religious subjects. 

August Wolf. 

August Wolf, who for 40 years acted as 
Venice correspondent of the "Kunst- 
chronik," died in that city, Feb. 19, aged 72. 
He had acted as copyist for Count Schach, 
for whom he went to Venice in 1870, and 
copied between that year and in 1880, some 
50 pictures of the Venetian School, many 
of them large works. 



Christopher Lenz. 

Professor Christopher Lenz, the Nurem- 
berg brass founder, lately died in his native 
city, aged 86. He was known as having 
produced the figures of War and Peace for 
the Niederwald Memorial and the monu- 
ments of Korner at Dresden, Schiller at 



I so that it will be necessary for the public 
at large to wait until the .conclusion of the 
war before they have an opportunity of 
criticising the expenditure of the nation's 
funds. Though there is already criticism of 
the precedent established of purchasing 
from a trustee. 

While on the subject of municipal mu- 
seums, it is interesting to note that the 
famous Art Galleries at Kelvingrove, Glas- 
gow, which cost the city a quarter of a 
million sterling, are to be entirely bereft 
for the time being, of the pictures and 
natuary, and given over to the authorities 
for use as a hospital. 

National Portrait Society Show. 

The exhibition of the National Portrait 
Society at the Grosvenor Gallery is chiefly 
remarkable for the variety in the various 
types of exhibits. Regarded as a whole, 
there is a noteworthy tendency towards an 
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endeavor to make of a portrait something 
more than a mere transcript of features 
and draperies, and to achieve instead a 
composition which shall complete the 
psychological impression which the artist 
seeks to convey. The difficulty in success- 
fully carrying out a portrait conceived in 
this manner is, of course, that of maintain- 
ing the chief interest in the figure of the 
sitter, while that directed to the details 
and accessories remains subsidiary. The 
same pitfall awaits the portrait painter, 
whose ideal it is to give particular emphasis 
to his treatment of color, a laudable aim 
enough in itself, but one which is apt to be 
unduly distracting in portraiture. Further, 
there is the poster-portrait, which looks far 
more suitable to a street hoarding than to 
an inoffensive sitting-room, but the vogue 
for which would appear from the evidence 
of our exhibitions to be raipidly gaining 
ground. There is cleverness in plenty 
among the portraitists of today and the fact 
that their output is uneven is the best proof 
of their development and vitality. Some 
sound and pleasing work is exhibited by 
Phihp Connard, Howard Somerville de 
Laszlo and Gerald Festus Kelly. 

The trustees of the National Portrait 
Gallery have decided to waive the usual 
rule of allowing ten years to elapse from 
the date of death before allowing any nota- 
ble portrait to be hung on their walls, in 
regard to J. S. Sargent's portrait of the 
social reformer. Miss Octavia Hill, and the 
portrait of the artist, W. P. Frith by him- 
self. 

Belgian Refugees Bring Art Treasures. 

A considerable trade, it is stated, is being 
done in small curios and antiques, brought 
over here by the Belgian refugees among 
the articles saved from the wreckage of 
their homes and disposed of for modest 
sums in order to provide for a few of the 
comforts of existence. Delightful little 
pieces of Flemish carving in ivory and in 
wood pieces of antique jewelry of small in- 
trinsic value, but of exquisite workmanship 
and little /genre" pictures, small enough to 
have been included in a bundle of clothing, 
are among the various articles, displayed in 
shop-windows, as "from Ghent and Lou- 
vain." These sad relics, I hear, are in great 
demand among those seeking small 
mementoes for soldiers about to leave for 
the seat of war, and many a little ivory 
figure goes back again to its native land to 
act as a mascot within a khaki uniform. It 
is quite likely that in the same way as the 
Huguenot refugees brought with them to 
England their arts of weaving and dyeing, 
so our Belgian visitors will leave behind 
them some of their own skill as lacemakers 
and woodcarvers, and there is little doubt 
that the arts of this country will be the 
richer for their advent. L. G.-S. 



Early American Pictures. 

"The cause of charity has given our city 
a good many special picture exhibitions this 
season that have been well worth seeing for 
their own sakes. There is one more that 
might well be added and I believe it would 
be popular and profitable for the same good 
cause. If the Metropolitan Museum, or 
possibly the Academy of Design, would 
undertake the getting together of a repre- 
sentative collection of pictures painted in 
this country before 1850, their exhibition 
I feel sure would be hailed with joy. It 
would show to many, who have not taken 
pains to look into the subject, the splendid 
records made bv many of our early 
painters. Of course the portrait painters 
would carry off most of the honors in such 
a show, but in addition to them were others 
who made a fine dignified record in various 
directions. There have been several por- 
trait exhibitions, but on the lines here sug- 
gested, I know of no record of any effort. 
By all means we should have opportunity 
to see the work of our own "primitives." — 
Macbeth's Art Notes. 



ART FRAUDS IN JAPAN. 

The trial has been opened in the Tokio 
Chiho Saibansho of sixty-eight painters and 
curio dealers, sculptors, etc., on charges of 
forgery of seals, fraud, and embezzlement. 
Taking advantage of the vogue of picture- 
collecting it is alleged the gang forged works 
which they attributed to old and modern 
famous painters and palmed them off on 
people who collected pictures, for Y500 to 
Y1,000 each. Among the defendants is a 
woman who has exceptional artistic ability, 
especially in imitating "Buncho." 



ARTISTS' CARDS. 



35 cfHtt a lifu — minimum 4 Hmaa, 



\X7 ANTED: A studio for summer months. 
^^ Elevator, bath and bedroom, accom- 
modations for two gentlemen. 

Address Henry King Hannah, 277 Broad- 
way, New York. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Ackermann GaUeries, 10 E. 46 St.— Por- 
traits by Franklin B. Voss, Apr. 12-24. 
Former Altman Residence, 1 W. 50 St — 
Exhibition of Old and Modern Masters 
for Benefit of French Secours National, 
Apr. 10 inclusive. 

American Fine Arts Society, 215 W. 57 St.— 
90th National Academy Exhibition, to 
Apr. 25. 

Arlington Galleries, 274 Mad'n Ave.--Por- 
traits and landscapes by Elizabeth Curtis, 
to Apr. 14 inclusive. ^ 

Bourgeois Galleries, 668 Fifth Ave.— Works 
by Hendrik Lund, through Apr. 24. 

Braus, Inc., 2123 B'way.— Oils by E. Irvmg 
Couse, to Apr. 17 inclusive. 

Brooklyn Museum.— "Invitation" exhibition 
modem American oils to May 3. 

The Canessa Gallery, 547 Fifth Ave.— Works 
of art of Italian Renaissance, Greek and 
Roman periods. „, , , 

Daniel GaUery, 2 West 47 St.— Works by 
Samuel Halpert, to Apr. 20. 

Durand-Ruel Galleries, 12 W. 57 St— Water- 
colors and Dry Points by Mary Cassatt, 
to Apr. 20 inclusive. 

Ehrich Galleries, 707 Fifth Ave.— XVII. Cen- 
tury Paintings. Works by Gainsborough, 
Raeburn and Reynolds, to Apr. 17. 

Folsom GaUeries, 396 Fifth Ave.— Works by 
Osip L. Linde, Edward Dufner, S. J. 
Woolf and Norwood MacGilvary, to Apr. 
17. 

Gallery of Charles of London, 718 Fifth 
Ave.— William Penn and Family Relics 
Exhibition. „.^ , 

Gimpel & WUdenstein Galleries, 636 Fifth 
Ave. Works by W. T. Dannat for the 
Benefit of the Fratemite des Artistes, to 
May 1 inclusive. 

Goupil & Co., 58 W. 45 St.— Lithographs 
from, the Senefelder Club, London. 

Hispanic Museum, 156 St and B'way— 
Spanish art, etc. Daily and Sunday, 10 
A. M. to5 P.M. free. 

Kennedy & Co., 613 Fifth Ave.— Rare old 
Engravings and Etchings, to Apr. 17 in- 
clusive. 

Keppel & Co., 4 E. 39 St.— Masterpieces of 
Engraving, to Apr. 17 inclusive. 

Knoedler Galleries, 556 Fifth Ave.— Suffrage 
Loan Exhibition of Old Masters and 
Works by Degas and Cassatt, to Apr. 24 
inclusive. 

Macbeth Galleries, 450 Fifth Ave.— Twelve 
American Landscape Painters, through 
Apr. 19. 

MacDowell Club, 108 West 55 St.— Group 
Exhibition by Lucie Bayard, Aline Bern- 
stein, Emily Goldberg, Katherine Houla- 
han. Amy Londoner, Edith Reynolds, 
Harriet W. Titlow, Florence Louise Wal- 
ton and Hilda Ward, to Apr. 18. 

Metropolitan Museum, Central Park at 82 
St. East— Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M. to 5 P. M. Admission Mon- 
days and Fridays 25c. Free other days. 
Morgan and Altman collections on public 
view. 

Montross Gallery, 550 Fifth Ave.— Oils, 
Modern Art by American Artists, through 
Apr. 24. 

Municipal Art Gallery, Irving Place at 16 
St. — Original illustrations from "Puck," 
to May 3. 

National Arts Club, 119 E. 19 St.— Special 
Exhibition of Sculpture, to May 1 in- 
clusive. 

New York Public Library, Print Gallery, 
(Room 321). — Etchings by 15 Century 
Artists. Stuart Gallery (Room 316)— 
Bracquemond and Peter Moran Memorial 
Exhibitions. — Millet Centennial Exhibit 

Ralston Galleries, 567 Fifth Ave. — ^Works 
by Jonas Lie for benefit "Evening Mail" 
Save-a-Home-Fund, through Apr. 10. — 
Sporting Portraits by Richard Newton, 
Jr., Apr. 12-18. 

Reinhardt Galleries, 565 Fifth Ave. — ^Water- 
colors by Florence Robinson, through 
Apr. 10. — Sculptures by Mario Korbel and 
Oils by Walter Dean Goldbeck, to Apr. 20 
inclusive. 

Worch of Paris, 467 Fifth Ave.— Cornwall 
Luminos, Apr. 12-24. 

CALENDAR AUCTION SALES 
American Art Association, American Art 
Galleries, Madison Sq. S. — Brayton Ives 
collections. Conclusion Sale. Rugs, 
Porcelains, Fans and Snuff-Boxes, etc. 
Afternoon, Apr. 10. Engravings and 
Etchings, afternoons and evenings, Apr. 
12 & 13, afternoon Apr. 13. Moreau Li- 
brary — Afteronn and evening, Apr. 16 and 
afternoon Apr. 17. Blakeslee Gallery col- 
lection, on exhibition from Apr. 15 at 
the galleries, to sale in the Plaza Hotel 
Ball Room, evenings, Apr. 21, 22, & 23. 
Anderson Auction Company — ^Anderson 
Galleries, Madison Ave. and 40 St. — Rare 
and valuable Incunabula from Italy and 
part of the library of S. K. Cleven, Mon- 
day and Tuesday afternoons, Apr. 12, 13. 
Fine collection of bibliography and books 
about authors and their work, Friday af- 



ternoon, Apr. 16. Scarce and standard 
books from th^e library of Miss Mary 
Waddington, and other consignors, and 
the law library of the late Justice Bichoff, 
Monday afternoon and evening, and Tues- 
day afternoon, Apr. 19-20.— A remarkable 
collection of literary rarities and rare and 
fine books from the libraries of William 
Tyson Gooch and H. Alfried Fowler, Mon- 
day afternoon and evening and Tuesday 
afternoon, Apr. 26-27. 

Part V. of the Joline Library of American 
Autographs including a complete set of 
the signers of the Declaration of Inde- 
pendence, April 28-29. 

Metropolitan Art Association — Anderson 
Galleries, Madison Ave. and 40 St.— A 
Ivory Carvings, Enamel and Silver Boxes, 
French and Spanish Fans, a large collec- 
tion of Miniatures, Porcelains, Jewel Cas- 
kets and Rare Objects of Art, Consigned 
by C. A. Hirschfelder, on exhibition from 
Saturday, Apr. 10 to sale afternoons of 
Wednesday and Thursday, Apr. 14-15. — 
Color Prints, Etchings and Engravings, 
consigned by W. T. Gooch, E. T. Postle- 
thwaite, and others now on exhibition, to 
sale evenings of Wednesday and Thurs- 
day, Apr. 14-15. 

Old and Modern Prints, Engraved Portraits, 
Paintings and Drawings, including a con- 
signment from the Estate of Col. H. M. 
Cronin of Brooklyn, Apr. 23 eve. 

Philadelphia Art Galleries, S. E. Cor. 15 & 
Chestnut Sts. — Collection of Mr. Joseph 
T. Kinsley, on exhibition from Apr. 12 to 
sale afternoons, Apr. 14, 15 & 16. 

Silo's Fifth Ave., Art Rooms — Mirza Lazar 
Raffy collection of Persian Potteries, 
Mss., Miniatures, Oriental Rugs and 
Venetian Glass, afternoons Apr. 15, 16 & 
17. 



ART AND ARTISTS. 

Martha W. Baxter has a group of five 
miniatures at the Pana-Pacific Exposition. 
At her Sherwood studio she lias been paint- 
ing oils and miniatures during the Winter. 
She will spend the late Sp;*ng and Summer 
at her studio at Lenox. 



At his recent exhibition at the Folsom 
Galleries, John Wenger, now well known 
for his clever ballet girl subjects, sold seven 
of his recent works and later disposed of 
three in Bridgeport, Conn. Several of the 
canvases were purchased by artists. 



BERLIN LETTER. 



Berlin, Mar. 20, 1915. 

An exhibition of early Germanic art works 
dating from the fourth to the seventh cen- 
tury, has been held in the tapestry section of 
the Kaiser Friedrich Museum. Most of the 
exhibits w^ere loans from private collections, 
emanating from South Russian graves and 
catacombs. The collection included gold- 
smith's work, weapons and implements of 
iron and bronze, as well as artistic glass- 
ware. 

The "Kunstmarkt," commenting on the re- 
cent sale at the first of the Lepke "war auc- 
tions," of a picture by Karl Blechen for the 
equivalent of $1,725, says: "The purchasing 
capacity of the art public could have borne 
a greater strain that it was hitherto called 
upon to stand. The price would have been 
an extremely favorable one in normal times. 
In any case this trial by Lepke will doubtless 
lead to a continuance of these sales. Offers 
will increase as soon as a demand is evi- 
dent." 

The deaths on the field of battle are an- 
nounced of Dr. Erich Katterfeld, late Assist- 
ant Director of the Imperial German Archa- 
eological Institute in Rome; and of Dr. 
George Matthies, noted for his contributions 
to the history of Art and Culture. 

Through the will of the late Herr Rei- 
rnann, the Elberfield manufacturer, the Mu- 
nicipal Museum of that city has acquired a 
number of valuable paintings, such as the 
"Negro's Head" of Otto Seitz and the deli- 
cate "Meadow Landscape" of L. Wierusj- 
Kowalski.^ Miinich art is prominently repre- 
sented while the collection of works by Diis- 
seldorf artists reflects credit on the taste of 
the deceased collector. Several showcases 
contain valuable specimens of Meissen and 
other antique porcelains. 

The Schmidt-Michelsen prize competition 
for paintings will be held on Oct. 2, this 
year, the value equalling $375. Further par- 
ticulars can be obtained from the Fine Art 
Section, Royal Academy of Arts, Berlin. 

German landscape painting formed a pro- 
minent feature of the Essen Museum's Jan- 
uary exhibition. Among the artists repre- 
sented were Hans von Volkmann and Her- 
mann Dischler. Ernst Iselmann of Rees 
showed some scenes from Tunis, where he 
lately spent a winter. B. C. 



AMONG THE DEALERS. 

J. H. Strauss, who has long had an art 
store and galleries at 285 Fifth Ave., will 
move on May 1 to 275 Fifth Ave., opposite 
the Holland House. 



Mr. Robert Fischhof, son of Mr. Eugene 
Fischhof, who is serving with his regiment 
in the French army at the front, has. been 
promoted for distinguished gallantry in 
action near Craonne. 



At the Scott and Fowles Galleries two 
superior examples of Cazin are now on ex- 
hibition together with a late Harpignies, a 
fine Bougnereau, a Maris and two unusu- 
ally interesting canvases by Blommers. The 
Cazins are a large "Maison Rouge" and a 
small "Sunset" of bewitching tone quality, 
suggestmg Daubigny at his best. In the 
same galleries are an English Gilbert 
Stuart, a portrait of a boy shown at the 
Royal Academy in 1779. 



At the recent 38th annual Springfield, 
Mass., exhibition managed by James D. Gill, 
the late R. M. Shurtleff's "Sun and Shade" 
was sold for $750, and his "Forest Stream" 
for $350. 



William R. Leigh, the painter of Indian 
and Western subjects, returned a few weeks 
ago from a protracted trip in the far West. 
He will remain in N. Y. until the late 
Spring, when it is his intention to return to 
Nevada and the Indian reservation. 



Herbert Dunton will hold an exhibition of 
"Paintings of the Old West" at the Braus 
Galleries, 74 St. and Broadway, April 19- 
May 3. 



At his studio, 44 West 77 St., S. Mont- 
gomery Roosevelt is painting a full length 
standing portrait of Lady MacKenzie.^ The 
subject wears a gold gown surmounted by 
a royal blue girdle. The pose is graceful 
the arrangement interesting. He has re- 
cently returned from Washington, D. C., 
where his two canvases in the Portrait 
Painters exhibition held at the Smithsonian 
Institute were much liked. He has just 
been elected a member of the Salmagundi 
Club. 



The Yonkers Art Association with Samuel 
T. Hubbard, Henry W. Parton, Isidore 
Konti, C. J. Stengel, Wells Sawyer, Charles 
Vezin, James R. Brevoort, James Ross, 
Stewart Jeffrey, George M. Reeves and 
Bayard Tyler, as directors, formed to de- 
velop a tast for art and to aid the Mu- 
nicipal Art Commission in beautifying 
Yonkers, has been recently incorporated. 

F. Usher de Voll has just closed a suc- 
cessful exhibition of his oils at the Delgado 
Museum, New Orleans, held in conjunc- 
tion with the annual exhibition of the New 
Orleans Art Association. One of the paint- 
ings purchased from Mr. de Voll's display, 
is to be loaned to the Museum. The pic- 
tures will now be transferred to the Gibbes 
Memorial Museum, Charleston, S. C, 
where they will be exhibited. 



SOME RECENT ART WORKS. 

German Masters in Aat, Helen A Dick- 
enson, New York. Frederick A. Stokes 
Company, $5.00 net. This is an authoritative 
volume by a writer who gives his opinions 
and information in a lucid manner and has 
chosen to illustrate them 114 illustrations, 
four of which are reproduced in color, while 
the rest are in a brownish monotone, which, 
the plates being of excellent quality comes, 
appears almost like photogravure. Miss 
Dickenson, who is a Ph.D. of Heidelberg, 
has had ample opportunity to master her 
subject and was formerly special lecturer on 
the history of art at the Northwestern Uni- 
versity. Opening with a discussion of Ger- 
man art as an expression of national char- 
acter, the author treats first of book illumi- 
nation, then of fresco painting of the earliest 
school of art in Germany, that of Prague. 
Then follows the Schools of Cologne, 
Serabia and Nuremberg, with their various 
sub-divisions, Hamburg, Cologne proper, 
Westphalia and Saxony, falling under the 
first division, while an excursion is made 
into German Switzerland under the second 
head, and the last includes Upper Bavaria, 
as well as Nuremberg proper, where the 
masters range from Master Berthold to 
Durer. The publishers call attention to the 
fact that this is the first adequate book in 
English on early German painting, appear- 
ing opportunely at a time when the treas- 
ures it describes are untouched by war. 

Indian Life and Indian Lore — Indian 
Days of the Long Ago and in the Land of 
THE Head Hunters — Edward S. Curtis, 
Yonkers-on-the-Hudson, New York, World 
Book Company, $1,20 each. These two volumes 
by that notable authority, the author of 
"The North American Indian," are admir- 
ably illustrated by photographs by the 
author and the first also by drawings by 
F. N. Wilson. Information, tradition and 
tale are strung together on the story of an 
Indian boy's youth in attractive fashion by 
the author in the first work, while in the 
second there is a tale based on a legend of 
the Indian tribes originally seated in the 
Vancouver region, which deals with the 
vigil of a young chief undertaken to win 
supernatural power, his successful love after 
the overthrow of a sorcerer war chief. 



I ®te "mmam" 



= SEMI-MONTHLY JOURNAL PUBLISHED 

= IN THE INTERESTS OF THE ART 

= EXPERT AND COLLECTOR 

= ©h? **ffitor0tt]?" canpointtoi ssix 

^s yearly volumes as 



having maintained the promises made on 
its first appearance. It has been a guide 
as to the most important occurrences of 
international artistic Itfe-a pioneer in the 
directions to which the interest of collect- 
ors of our time is ch efly directed-a 
conscientious record of all important lea- 
tures and new acquisitions of public 
museums- of discoveries, exhibitions, etc. 
Moreover a reliable and constantly up-to- 
date record wiih respect to European auc- 
tions, and a guide for museum officials, 
collectors and art dealers. 

It may without exagrgreration be called 
the best and most reliable orgran for all 
those taking an active interest in ques- 
tions of ancient and modern art. 

The jooii nal rapidly attained a leading 
position through first giving publicity to 
important works in the possesion of pri- 
vate collectors and international dealers, 
as well as by opening up hitherto un- 
known territories, particularly of ancient 
art. 



MONATSHEFTE FUR 
KUNST=WISSENSCHAFT 

{Monthly Numbers for Science of Art) 

For the reader interested in art history 
the MONATSHEFTE FOR KUNST- 
WISSENSCHAFT forms an important 
adjunct to the "Cicerone." It is the real 
German central organ for art and scien- 
tific research, embracing the whole rsnge 
of the history of architecture, painting, 
ptcstic a* d graphic aft and the smaller arts, 
with the aid of new and copious illustra- 
tions. 

In a special section based on criticisms 
by the most celebrated specialists, each 
number contains a review of the entire 
art literature of Germany and foreign 
countries. 

The "Monatshefte" is now in its eighth 
year of publication and is the organ of 
art experts and lovers, museums and col- 
lectors and contributes to the scientific 
appreciation of their treasures. 

Subscription to the "CICERONE" 

Half 3 ear (12 numbers) 10 Mks. $2.50 

Single numbers 1 Mk. $0.25 

Subscription to the * 'MONATSHEFTE 
FUR KUNST-WISSENSCHAFT" 

Half year (6 numbers) 15 Mks. $3.75 

Single numbers 3 Mks. $0.75 

SAMPLE NUMBERS OF BOTH JOURNALS 
in stamps 50 pf. $0.13 

PUBLISHERS 

KLINKHARDT & BIERMANN 

LEIPZIG, GERMANY 



HISTORY OF THE MET'N MUSEUM. 

The Metropolitan Museum has just pub- 
lished a history of the institution, with a 
chapter on the early homes of art in New 
York, by Winifred E. Howe. The volume, 
which numbers 361 pages includes numerous 
portraits, views of buildings, plans and fac- 
similes, and may be obtained at the Mu- 
seum for $2.50. 

A handbook on the Cesnola collection, 
written by John L. Myres, Wykeman, pro- 
fessor of Ancient History at Oxford Univer- 
sity, has also just been published. The list 
of works published by the Museum now 
numbers, with the above, over fifty, chiefly 
catalogs and handbooks. 



Paris Art from German Viewpoint. 
- The "Kunstchronik," says: "One of our 
colleagues from a neutral foreign country 
was recently in Paris and writes us that art 
life in Paris is completely dead. The art 
publications have ceased to appear and the 
museums as well as the art dealers' estab- 
lishments are closed. The whole of the 
movable art treasures of France are buried 
and hidden. 



Art in War. 



The Gazetta Ticinese, of Lugano, en- 
dorses the proposition made by Prof. Veller 
to the Swiss Federation, to take steps to 
obtain guarantees from the belligerent coun- 
tries to respect all works of art. Although 
this proposal came from an ultra pro-Ger- 
man, "who in spite of his Teuton soul, could 
not refrain from a cry of anguish and pain" 
it was promptly refused by the Swiss Uov- 
ernment. 

Now it has been taken up by this authori- 
tative Luganese journal and has already 
bad the endorsement of several Ticinese 
deputies. 



AMERICAN ART NEWS. 



BOSTON. < TORONTO. 

Boston swells like the budding lilac bush, 1 The collection of drawings and etchings is 
into exultant purplish criticism. |one of the most interesting parts of the cur- 

The Art Club is holding its exhibition jrent annual exhibition of the Ontario 
of contemporary American art^- The best Society of Artists. Among the outstanding 
men have evidently sent their unimportant etchings are some specimens of John Cot 



works and the others their best; as a result, 
a rather dead level of minor superiority 
better than Boston's ordinary. Conspicuous 
by their absence are Tarbell and Benson. 
Certain men stand out, Woodbury, Waugh, 
Davis, Closson, Miller, Max Bauin, Frieseke, 
sending unimportant but attractive bits. 
Miss Gertrude Fisk has marked herself for 
notice in a harmonious composition which 
has a rarer and warmer human touch than 
most pictures of this kind. There are a 
moderate number of the little family of 
variously draped females at their everlast- 
ing ''operandi toileti." 

Wanted in Boston. — Somebody with a . 
large enough spirit to finance a really im- 
portant exhibition, to which the better men 
of America and other countries will not 
only be willing, but desirous of sending their 
representative best. There is no reason, 
except the effete standoffishness of the up- 
per strata to associate itself with something 
general, untutored and untried and the un- 
willingness of the apron-string-patronymic 
to let something bigger than itself have a 
chance, why it should not be done. It is 
in doing for others that we become great 
ourselves. 

J. Elliot Enneking puts on his father's 
boots and strides a league or two in his di- 
rection. That this young painter cares 
more for color than for the nine day's 
wonder of modish Pattern probably speaks 
well for his future. 

The Savant nomenclature of Eben F. 
Comins' . pictures, "Trees," "Area Cutting 
with Color," "Mother and Child," "Study 
of Movement, with Flat Colored Areas," 
(which is one of his best) implies a "critic" 
in words of not less than three syllables. 
One feels the "system" as one always does, 
but a system tempered by good taste and 
discretion and workmanlike manner. In 
art we all have our "parti pris" some 
aesthetic, some purely realistic: "de tous 
les genres." Although Mr. Comins has 
carefully developed the aesthetic laws of 
composition and color, it seems as if a 
direct closer study of its application to the 
effects of nature would lead to a bigger 
conclusiveness and individuality in these 
decorative, rather pictorial abstractions. 
Almost all his work is pleasing, but even in 
Japanese art one feels the interpretation of 
Nature, not of a formula. 

Not exactly Don Quixote and Sancho 
Panza, but a parallel. Edward Mark Cur- 
tis Hawkins, a student of Whistler, exhibits 
in the same gallery. There is^ a peculiar 
mixture of opposing elements in this art- 
ist's work, the emotionally imaginative, a 
sort of a moralization of the effects^ of 
nature as seen in his "Highway to Sin," 
and the rather emotionless, extremely 
sensitive, appreciation of value. ^ In some 
pictures he swings one way as in the one 
mentioned or grasps for the subtle Whist- 
lerian tone relation as in the "Fields of 
Maine." Of the two forces at wdrk, the 
greater and more personal is the former, 
"Float thy vague veil aoout me."^ Miss 
Mary L. Macomber's work at the Guild has 
some of the illusive suggestiveness of a 
romantic, somewhat sentimentalized vision, 
hard to conceive as purely artistic, fanciful 
or with a rythmic sense such as Vedder's. 
It has, however, its direct. ingenuous charm. 
A little more technique in drawing and 
composition might give "Majestic instancy." 
"Of her own moods, or wailful or divine — 
"When she lit her glimmering tapers," 
of "The Bearers of the Soul" and one 
or two others, again turning to Thomp- 
sbn-^^ 
"They at least are for me surely for me!" 
A, C. Goodwin with no "blight" of a 
sound Academic training, with a wanderlust 
which suffices itself whimsically, fitfully 
and with a unique strange cosmopolitan- 
ism in the highways, byways, parks, and 



ton s acquatints, in addition to a number of 
line etchings by the same artist. Eugene 
Beaupre is exhibiting a number of interest- 
ing child studies in crayon and pencil. 
Walter Duff and Herbert Maw are showing 
rine etchings both architectural and por- 
traits and T. G. Greene also has a number 
of etchings, excellent in composition and 
workmanship. W. R. Stark is another of 
those who have recently taken up etching, 
and his group of etchings is strong and in- 
teresting. One of the best of the local 
etchers is Miss Dorothy Stevens, whose col- 
lection of portraits and landscapes is one 
of the best in the exhibition. 

Other exhibitors are I. Hotchkiss, with a 
fine chalk sketch of Wilfred Dinnick, 
Gordon A. Davies who shows a design for 
a poster in tempera, E. Wyly Grier 
with a portrait of Dr. W. H. Ellis, 
Stella Evelyn Grier, A. H. Howard, Marion 
Long, with two of her live and sympathetic 
drawings of slum life in a big city, J. E. H. 
Macdonald, Ivor R. Lewis and John Russell, 
the latter with two portraits, Mr. Newton 
McTavish, and Allen Scott Carter, dark and 
strong, but hardly good likenesses. In the 
sculpture are some important works by 
Wmifred Kingsford, Emmanuel Hahn, 
Alfred Howell, Edgar L. Laur, Marcel Olis 
and Florence Wyle. 

A number of "one man" exhibitions have 
been held during the past few weeks. At 
the Women's Art association, last week a 
group of scenes in Europe, and flower 
studies. were shown by Mrs. J. S. Digman, 
a number of foreign studies by Mrs. 
Gertrude Spurr Cutts, several strong and 
virile marines by W. M. Cutts, and a group 
of attractive portrait studies and landscapes 
by Miss Kathleen Munn, recently returned 
from studying in Philadelphia. 

At the Heliconian Club an exhibition by 
Miss Dorothy Stevens of etchings and oils, 
and one by Mr. Arthur Lismer, the latter 
consisting mostly of sketches in the North 
Country have been held. 

A new member of the local artistic coterie 
is Marcel Olis, pupil of Gaston La Touche, 
who was the recipient of the Canadian Gov- 
ernment's commission for the mural decora- 
tion of the^ Canadian Pavilion at San 
Francisco. Mr. Olis is a Frenchman of Bel- 
gian descent, and his painting is full of char- 
acteristic vivacity and imagination. As a 
sculptor also he is worthy of note and 
should be a welcome addition to local artists' 
ranks. Irene B. Wrenshall. 



CLEVELAND. 

^ The Kokoon Klub, which annually bursts 
its envelope of mystery and shows what has 
been taking place therein for a twelvemonth, 
has just given its best exhibition of oils and 
drawings. 

William Finkelstein, an early member, 
who changed back to his old country name 
on setting up a New York studio, and is 
now known as William Zorach, contributed 
the most advanced studio an impressionism, 
and also a cadaverous female head. 

Spirited landscapes by Ernest G. Klein, 
posters by August Biehle, single line draw- 
ings from the nude by William Sommer— 
who also showed an impressionistic "soul 
portrait" in blue and green of his son, and 
a pink swirl entitled, "Flying Birds"— were 
more to the taste of visitors to the display. 
Mrs. William Zorach, who is also making a 
name for herself, sent a study of an Indian 
temple, of the simplest drawing elementary 
in color and decorative in effect. A vue 
dansant was given at the Hatch Art Gal- 
leries and Studios in connection with the 
exhibition. 

Miss Viva Mcllrath, who has been paint- 
ing near Phila., and in Woodstock, N. Y., 
for several seasons, has her first exhibition 
in her home town at the Guenther Galleries 



I 

BALTIMORE. 

The last important art event of the sea- 
son is now in progress at the Peabody 
Gallery, where the annual exhibition of the 
Handicraft Club is being held. The show 
is larger and the standards generally higher 
than in the past, one of the features that 
contribute largely to its success being the 
separate group displays. The gallery is 
attractively decorated, care having been 
taken to create a harmonious color scheme. 
Some of the leading craft workers in the 
country are represented, several by com- 
prehensive displays. The textiles are un 
usually rich and beautiful, notably those 
sent by Rudolph Rosenthal, Pieter Myer 
and Bertram Hartman. Other "one man" 
groups that deserve special notice are the 
illuminations and other examples of the 
limner's art by Robert Wilson Hyde the 
Santa Barbara artist whose work is so re- 
dolent of the mediaeval spirit, and the 
guest books of C. Scapecchi. The collec- 
tion of books from the New York Guild 
contains many exquisite examples of bind- 
ing and the pottery department includes 
work from famous studios and industrial 
establishments. 

In addition to the contemporaneous col- 
lection the exhibition embraces many an- 
tiques in the way of chairs, samplers, 
silhouettes, miniatures, etc. assembled by a 
Loan Committee composed chiefly of 
women belonging to old Maryland families. 
Another exhibition of pronounced inter- 
est is that of a set of 100 lithographs by 
Fantin-Latour ^ at the Maryland Institute, 
part of an immense collection of en- 
gravings bequeathed to the Institute by Mr. 
George A. Lucas, the Baltimore con- 
noisseur who spent the greater part of his 
life in Paris, where he died a few years 
ago. Mr. Lucas' entire ar.t possessions 
came to the Maryland Institute, the paint- 
ings and the bronzes having first been pub- 
licly shown there in 1911. It is said that 
the engravings number in all about 15,000 
separate pieces and the exhibition of the 
Fantin lithographs marks the inauguration 
of a plan by which the major part of them 
will gradually be exhibited. 

The Lucas paintings and bronzes are 
shown simultaneously with the engravings. 
The collection of pictures, while not par- 
ticularly important in the sense that it con- 
tains any extraordinary works, is most in- 
teresting. Most of the great Frenchmen of 
the 19th century are represented. 

Forty-eight paintings of classical Greece, 
Spain, Egypt, Switzerland, Scandanavia and 
other countries, by Anna Richards Brewster 
are shown at the Jones Galleries. The 
show is an attractive one and reveals Mrs. 
Richards as an artist not only of consider- 
able technical ability, but also the possessor 
of genuine powers of interpretation. 

At the Purnell Galleries there are at 
present a collection of monotypes in color 
by Whitcomb and several' others, as well as 
a score of animated Playhouse Sketches by 
Everett Lloyd Bryant, a local artist. Mr. 
Purnell is also showing a canvas by Harpig- 
nies, a landscape with great trees in the 
foreground and a typical Venetian Ziem. 

W. W. B. 



- c"""^", ^j..^j^, jt'"— , — ^^^^jt ^/^ canvases show quiet 'fields Tnd 

on the wharves of Boston's ten mile peri- woodlands and glimpses of towpath and 



phery, shows a series of pastels of the new 
Custom House Tower, seen from every 
conceivable and inconceivable point of 
view. Here is a man who hides by nature 
from the garishness of publicity, gleaning 
in the paths that we all carelessly tread. 
With little of the touch of idealism, he 



river and mountain, done with charming 
simplicity and a sympathetic interpretation. 
At the Cleveland School of Art, J. Ernest 
Dean and Mrs. Grace Rhoades Dean, have 
a good display of colored chalk drawings, 
etchings and oils. A flat decorative land- 
scape done to fit a wallspace in the home 



catches the characteristic, thoughtless drift ! ^t ^ friend, is one of Mrs. Dean's striking 
of humanity as it passes and the correlative j °^(f • 



enveloping attributes of sky, trees and tall 
buildings. They are colorful moods of life 
and its changes, interesting, sketchy and 
painterlike. John Doe. 



TEN YEARS SALES AT MUNICH. 

Statistics of the sales bv the International 



Monticelli's "Departure of the Wise Men" 
and Wyant's "Lone Tree," with one or two 
other good canvases from the Vose Gal- 
leries, Boston, are being shown by Mr. 
George E. Gage in his galleries just now. 
A fine cattle and landscape oil by Matilda 
Brown has a place of honor. 

Addresses on "The How and Why of an 



Art Exhibition of Munich of art works Artistic Home" and "The Language of 
since 1905 show America as having bought Advertising Display and Life " were given 
n^^^^^y^^^ $17,500; Austria-Hungary, $25,- by Frank Alvah Parsons, of the New York 
«oiv>^^™?"^' $22,500, and Switzerland, ' School of Fine and Applied Arts," during 
^8.000 worth. The totals bought for Eng- his recent two-day visit, the former under 
land France, Belgium and Russia were the auspices of the School Arts Club 
'"'^"- ' Jessie C. Glasier. 



CHARLESTON. 

The regular Spring exhibition of the 
Carolina Art Association opened Monday 
last with the usual reception. In addition to 
the^ permanent collection of pictures to 
which some interesting additions have been 
made during the past year, a special collec- 
tion of oils by F. Usher De Voll is shown. 
These have been well hung as to color- 
scheme and subject, and include a wide 
variety of outdoor subjects in New York, 
New England and Canada. 

Among the most striking of the pictures 
are "Twin Birches," "In the Berkshires," 
"Winter in the Deerfield Valley," "Waning 
Day," "Quebec and Harbor from the 
Heights of Levis," "Old New York Home- 
steads in Winter," "Glimpse of New Jersey 
from New York Heights," "Cape Cod Shore 
and Sand Dunes," "Autumn Glow" and 
"Moonlight." 

Frank Swift Chase, an instructor in the 
Art Student's League, Summer School at 
Woodstock, N. Y. is now engaged in field 
work with the Sketch Club of the Carolina 
Art Association until the end of April. 

A successful evening life class has been 
in operation this season in one of the class- 
rooms of the Gibbes Arts Building 

A handsome memorial tablet to James 
Schoolbred Gibbes has been placed on the 
north wall of the main corridor, in recogni- 
tion of his gift to the City of Charleston 
of the Gibbes Memorial Art Gallery 

E. W. 



German Stained Glass Mem'l Competition. 

The German Society of Stained Glass 
Artists is arranging a competition in de- 
signs relating to the war, from artists resid- 
ing in Gerrnany and Austria. The sketches 
must be intended* to perpetuate deeds 
of special bravery or notable events of the 
character indicated. The jury will meet 
on May 1. 



CHICAGO. 

The painting, "The Return from Calvary," 
by Herbert Schmalz on view at the Marshall 
Field Galleries, is thousands of visitors. On 
several days in succession more than 7,000 
persons entered the gallery in which the 
huge canvas is installed. 

The Architectural exhibition was inaugu- 
rated with a good deal of pomp and cir- 
cumstance at the Art Institute, last Thurs- 
day. The assemblage is unusually varied 
and includes the models of homes t oa great- 
er extent than ever. The Chicago Architec- 
tural Club, Illinois Society of Architects, 
Illinois Chapter of the American Federa- 
tion of Architects, and Art Institute are pro- 
moting the show. Architects of all large 
cities in the country are represented. Among 
the models are the best of those shown at 
the N. Y,. Architectural League Display 
this season. 

The popular vote (which means "every- 
body voted"), of visitors at the exhibition 
of paintings and sculptures by Chicago art- 
ists went to Arvid Nyholm for his portrait 
"Greta." The award carries $50 with it and 
the selection proves the public love of the 
wholesome in portraiture. "Greta" is cos- 
tumed for skating, knitted cap on head, coat 
and muff, and skates- tucked under her arm. 
It is a picture brimming with vitality. 

The dealers' galleries still hold the exhi- 
bitions of last week with paintings fea- 
tured. At Reinhardt's there's a show of 
oils by Henry O. Tanner, whose subjects 
are a departure from Tanner's usual religi- 
ous ones. These reflections are from Tan- 
gier, with two from Normandy. "Moonlight 
Dunes^at La Tonquet," is especially popular. 

In the Fine Arts Shop, headquarters of 
the Artist's Guild, there is an exhibition of 
oils by Charles E. Boutwood. The artist 
sent these works from France where he has 
been painting peasant life with its envir- 
oning landscapes. 

Julius Blum and Mrs. Blum are on their 
way to San Francisco, whence they will sail 
for the Orient via Hawaii, finishing with a 
few weeks in Italy. They will be away for 
a year. 

Osip L. Linde,^ really a local artist, has 
gone to Westport, Conn., where he is build- 
ing a studio. 

Of the Palette and Chisel Club members; 
Wilson Irvine won the Clyde M. Carr prize 
of $100 for the best landscape at the annual 
Institute exhibition of works by Chicago art- 
ists, and at the same show, Karl Krafft, se- 
cured the Englewood Woman's Club re- 
ward of $50 for an oil; Victor Huggins 
sold his "Moorland Gorse and Bracken" to 
the Municipal Art Gallery; Frank Dudley an 
oil to the Educational committee for pub- 
lic school shows, "Janssen's," and L. O. 
Griffith's "Winter" were purchased by the 
Commission for the Encouragement of Lo- 
cal Art — and Baumann, Kennedy, Dulin, 
Seidel, Grant, Carlsen, Ingerie, Kleitsch, 
Ufer, Payne, Ullrich, Seidenback, Engle 
and Theide, each won praise for their oils 
in the display. 

The Club has inaugurated the annual ex- 
hibition of pictures by members in its quar- 
ters. 

Harriet Blackstone has been making a rec- 
ord for portraiture the past few months. She 
has painted the portraits of C. R. Truesdale - 
and two granddaughters of N. Y. City; 
Emily McCormack of Evanston, 111; Mrs. 
William A. Soper and daughter of Utica, 
N. Y.; Mary Lindeke for Mr. A. W. Lin- 
deke of St. Paul; Miss Florence Saunders 
for E. N. Saunders of St. Paul; Master Liv- 
ingston Lansing for Captain Lansing, St. 
Paul; G. P. Sherman of Utica, N. Y.; Bishop 
Sumner, and the late Jacob Baur of Chicago. 
Miss Blackstone has a studio at Glencoe, 
near this city, but she has been painting 
much in studios in New York, St. Paul and 
Utica. 

Lawton Parker has been made a member 
of the Municipal Commission for the en- 
couragement of local art to succeed Arthur 
J. Eddy. The appointment was made by 
Mayor Harrison and confirmed by the Com- 
mission last week. 

H. Effa Webster. 



PHILADELPHIA. 

The "Masque of Primitive Peoples" was 
given Tues. evening in Horticultural Hall. 
The Fellowship of the Academy who were 
the originators of this idea of bringing the 
various art societies of city in closer touch 
with each other, utilized the talent of 
its members in the presentation of an 
"Egyptian Pantomine." 

In anticipation of the reunion, from all 
parts of the United States, of the Loyal 
Legion at the Academy of Fine Arts, April 
16, extraordinary efforts are being ,made, 
now that the Annual Exhibition has closed, 
to rehang the Academy's permanent col- 
lection especially the histoiical portraits, 
with the view of impressing the many dis- 
tinguished visitors expected with the na- 
tional character of the display. 

Eugene Castello. 
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MOREAU THEATRICAL LIBRARY. 

The American Art Association announces 
the sale on Friday afternoon and evening 
and Saturday afternoon of the library, 
chiefly of Literature relating to American 
History and the American stage formed 
during a period of almost fifty years by the 
late Charles C. Moreau of New York City. 



BOURGEOIS GALLERIES 

OLD AND MODERN MASTERS 



PARIS 

226 RUE DE RIVOLI 



NEW YORK 

668 FIFTH AVENUE 



Among the items are Brander Matthews 
and Lawrence Hutton's "Actors and 
Actresses of Great Britain and the United 
States from the Days of David Garrick to 
the Present Time" extended to 27 vols, with 
approximately 4,000 extra-illustrations, in- 
cluding playbills, portraits, views, aetc, with 
autograph material; Lossing's "Our Coun 
try" and "History of N. Y. City" with sev 



eral thousand extra plates; Tom Taylor's reached $17,391 
"Records of My Life," extra-illustrated with 
nearly 900 portraits and autograph material; 
Thomas Stothard by Mrs. Bray, with over 
800 portraits and views; Tuckerman's 
"Book of the Artists," with^ 7d>2 extra 
plates; Ireland's "Records of the N. Y. 
Stage," large paper, one of 60, with 2,500 
plates, playbills, etc.; Irving's "Life of 
Washington," 15 vols, with 2,500 plates, 
playbills, etc., Irving's Mss. and gallery 
proofs: Francis "Old New York" with near- 
ly 1,200 extra-illustrated, including many 
autographs and many volumes devoted to 
individual theatres as well much rare 
Americana. 



OPENING OF THE IVES' SALE. 

The sale of the books and Mss. of the 
collection of the late Gen. Brayton Ives 
began Tuesday evening at the Ameri- 
can Art Galleries, with Mr. Thomas K. 
Kirby as auctioneer, as he was at the sale of 
the first Ives library twenty years ago. 
There was a large attendance and spirited 
bidding, and the total for the evening 



MONTREAL. 

The Canadian artists' exhibition at the 
Art Gallery in aid of the Patriotic Fund 
ha sbeen a decided success, the cash re- 
ceipts up to Mar. 27 being: Admission fees, 
$409; catalogs sold, $200.50; tea room re- 
ceipts, $197.10, making a total of $806.60, 
which, with the increase on bids in Montreal 
of $415, makes the total here $1,221.60, and 
this added to the cash and bids in Toronto, 
Winnipeg, Quebec, Halifax and St. John 
brings the Fund up to %^,ZS6M, and with the 
other cities yet to be visited the total should 
be well over the $10,000 mark. 



LOS ANGELES. 

The pupils of the Los Angeles School of 
Art and Design met last week for a Stu- 
dents' Evening in the Artistic Apartments 
of the school's director, L. E. G. MacLeod. 
On the walls are works by old and modern 
masters from various countries. 

The talent of the evening was supplied by 
the students. Among those who entertained 
were Miss Wint'er, Messrs. Alexander, 
Barry and Wanee. 

Mr. Victor Forsythe, whose comics appear 
under the signature of "Vic" in the New 
York American, who received his training 
here, was one of the party, being in Cali- 
fornia on a sketching trip, also Mr. Wil- 
lemburg, a former student, now doing work 
attracting^ much attention in window and 
metal designs. 

LAST ART CONFERENCE. 

The. last of the series of literary con- 
ferences, organized by the N. Y. Artists 
Committee of One Hundred for the" benefit 
of Le Societe des Artistes Francaises," of 
which Leon Bonnat is President, took 
place at the residence of former Senator 
William A. Clark, at Fifth Ave. and 77 St. 
on Wednesday afternoon. 

The speaker of the afternoon was Mr. 
James Barnes, author, war correspondent 
and traveller, and for an hour that was all 
too short, he told an audience that filled 
every seat in the large and beautiful ball- 
room of Senator Clark's large house, and 
overflowed into the hallways; of his ex- 
perience with the German, French an»l Eng- 
lish-forces in the trenches last September, 
and early October and of his observations 
in Belgium at that time. Mr. Barnes spoke 
with conviction and sincerity, and his talk 
was absorbingly interesting. 

It was quite evident that his sympathies 
are with the Allies, and the applause which 
greeted his prediction of the ultimate win^ 
ners of the war, his reflections upon our 
Government's lost opportunity of protest 
when Belgium was first invaded and our 
own unpreparedness for war proved also 
the attitude of the minds and feelings of 
the hearts of the audience. 

After the address Carroll Beckwith, who 
with Senator Clark, E. H. Blashfield, S. 
Montgomery Roosevelt and other members 
of the Committee occupied a seat on the 
platform, in his characteristic graceful 
manner, thanked Mr. Barnes and truly 
stated that "he had given the audience much 
mstruction." 

The guests then inspected the furnishings, 
appomtments and pictures of the fine house. 
It IS understood that a goodly sum has been 
obtamed for the French Society through 
these conferences. 



The results of the four book and Mss. 
sessions was $73,199, which, with the $61,607 
realized by the porcelains, brought the 
grand total to $134,806.50. 

The highest price of the opening session, 
$3,250, was paid by J. F. Drake, Inc., for the 
Robert Hoe copy of "Les Oeuves de Maistre 
Guillaume Coquillart," an octavo, printed 
in Paris in 1532, and in one of the rare 
Frantz-Bauzonnet bindings. At the opening 
of the Hoe sale three years ago, Mr. George 
D. Smith gave $2,000 for this same work. 
On Tuesday he let Mr. Drake and Mr. R. 
H. Dodd dispute to the end for it and raise 
the former price by $1,250. 

The following were the other principal 
prices of the first session with the names 
of the buyers: 

Robert Browning's "Pauline," first edition, orig- 
inal boards, one of few copies in existence, 
octavo, London, 1833; his first book, and 
very rare. The William Harris Arnold' copy; 
W. T. Wallace $1,425 

Daniel Defoe's "Robinson Crusoe," first edi- 
tion, three volumes, London, 1719-20; Walter 

M. Hill 1,000 

Francesco Colonna's "Hypneroto Machia Polo- 
phill," first edition, thick paper, folio, Ven- 
ice, 1499; a famous book from the Aldine 
press. The Hoe copy brought $900. Dr. Jo- 
seph Martini 600 

Roman Breviary, printed on vellum, from press 
of Nicolaus Jenson, Venice, 1478;- one of 
twelve known copies ; G. D. Smith. 490 

Jacques Dadonville's '*L*Honneur des Noble 
Blason," printed in early XVI century, in 
binding by Lortio ; only one other copy in 
the Bibliotheque Nationale, Paris, which lacks 
the last leaf. The Hoe copy brought $300. 
G. S. Hellman 400 

"Ptryjoli," by Jules Clarette, unique copy first 
edition on Japanese paper. The Hoe copy 
brought $510. G. D. Smith 350 

The rare first or Kilmarnock edition, of Robert 
Burns' "Poems," 1786, slight tear on first 
page, and genuineness of last page doubted. 
Gabriel Weis 300 

First N. Y. edition same work, printed 1788. 

Hoe copy brought $330. G. D. Smith 265 | 

The Kelmscott "Works of Geoffrey Chaucer, 



290 



245 



230 
225 



210 



190 



There are many extra-illustrated anTfindy'Hir^r?nr^^^^^^ Putnam is now 

bound volumes, portraits and programmes Art Francisco Institute of 



only 425 copies printed; Lathrop C. Harper. 
Paul Bourget's "Physiologic de I'Amour Mod- 
erne," one of fifteen copies Japanese paper, 
Pans, 1891. Hoe copv brought $320. James 

F. Drake 

Le Contreblason," printed by Simon Vostie, 
Paris, 1592. Hoe copy brought $360. G. D. 

Smith 240 

Chronicque et Histoire," Philippe de" Com- 
mines, Paris, 1539, binding by Trautz-Bau- 
zonnet. Hoe copy brought $405. Walter M. 

Hill 

"^A^f^,*?^ t^esop," larere paper copy,* London, 

«J/^^V>^^"^*"S: b" Bedford. Walter M .Hill.. 

The Decameron," translated by John Payne, 

.^.London, 1893, extra illustrated. G. D. Smith 

Les Demandes faites, per Charles VI.," edited 

by G. A. Crapelet, royal octavo, Paris, 1833. 

, Hoe copy brought $465. G. D. Smith 

The Floure and the Leafe," by Sir Thomas 
Clanvowe, bmding by De Sauty. Hoe copy 
brought $160. Mr. White 135 

At the sessions on Wednesday afternoon 
and evening, there was again a large at- 
tendance. The highest price was paid by 
Mr G. S. Hellman, $4,950, the record for 
Nicholas Jarry's celebrated Mss. executed 
in Pans in 1654 for Anne of Austria, "Oflice 
de la Vierge Marie avec un Exercise," writ- 
ten on ZZ6 pp. of vellum and in binding by 
Trautz-Bauzonnet. This is the Henry W. 
Poor copy and at his sale at the Anderson 
rooms in 1909 was bought by Mr. George 
D. Smith for 43,350. ^ ^ ^^ 

The total for the afternoon sale was $13,- 
755, and for the evening $25,156. This 
brought the grand total to $56,302. 

The following is a list of the principal 
prices of Wednesday with the names of the 
buyers. 

Manuscript, "Hours of the Virgin Mary," on 
vellum, executed in the North of France in 
second half of the fifteenth century. James F. 

Drake 1175 

Small folio containing various acts and decrees * 
of council of the sixteenth century, in binding 
executed for the famous bibliophile, J. Gro- 
lier, with his name and motto. The Hoe 

copy brought $1,550. W. T. Wallace 

A third Hours," printed on vellum at Paris 
in 1503, from the library of William V , 
Prinoe of Orange, Staatholder of the Dutch 
Republic. The Hoe copy brought $850. 

George D. Smith 750 

First edition of John Keats' "Poems," 12mo, 
London, 1817; Rowfant copy, with two verses 
froni the original manuscript of the "Pot of 
Gold inserted, with penciled memoranda by 

Frederick Locker. Lathrop C, Harper 

In laudem Veatissimae virginis Mariae,*' 
Pans, 1541, bearing the crowned initials of 
Louise of Savoy and Francis I. of France. 
The Hoe copy brought $1,500. James F. 

Drake 

Ces presetes heures a luisage de Rome,* printed 
on vellum at Paris in 1498. The Hoe copy 

brought $625. James F. Drake 

Les Amours Pastorales de Daohnis et Chloe" 
01 Longus, Paris, 1718, in binding bv Cuzin. 
The Hoe copy brought $925. G. S. Hellman 



850 



750 



700 



680 



DUVEEN BROTHERS 



PARIS-NEW YORK 
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Vema y 

OTdEnglish Furniture-Old 
English Pottery- Old Eng-^ 
lish Glass-Old English Sil* 
ver— Old English Pewter. 
Original Examples. 

New York. 10, 12, 14 JE. 45th Street 
London, W.- 217 Piccadilly 



llllllllllllllHIIIIIIIIIIIHIIIIIIIIHIIIIIIIIIIIIIIilllflHlllllllllllllllillill|||illll||»^ 



N. E. MONTROSS 

^Works of Art 
MONTROSS GALLERY 

550 FIFTH AVE. NEW YORK 



Association of Women Painters and Scniptors, 
New York City 

TWENTY -FOURTH ANNUAL EXHIBITION 

of Paintings, Scnlptnres and Miniatures at the 
ANDERSON GALLERIES ' 
15 East 40th Street 
APRIL 5th TO 17th INCLUSIVE, 1915 



ART IN AMERICA 
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EARLY Issues will include 

GOYA AND CERTAIN GOYAS IN 
AMERICA, an illustrated paper which 
will appear in the next issue, is a sug- 
gestive and illuminating appreciation 
of the art of the great Spaniard by 
Christian Brinton. 

THE SAMPLERS OF OUR LOVELY 
ANCESTRESSES, an illustrated paper, 
accompanied by reproductions of the 
earliest known pieces. It is by the 
author of the only existing book about 
Samplers, Marcus H. B. Huish. 

CHARLES ERASER, the friend and 
contemporary of Malbone, and next to 
him the greatest American miniaturist, 
an interesting biographical and critical 
essay by Alice R. Huger Smith. 

VENETIAN PAINTINGS IN THE 
UNITED STATES will be continued, 
reproducing a number of pictures by 
Bartolommeo and Carlo Crivelli in 
American collections. This is the first 
considerable piece of art criticism' in 
several years from Bernhard Berenson. 

CERAMIC AMERICANA OF THE 
XVIII CENTURY, a series of articles 
that will reproduce a number of ex- 
amples of particular interest and'unusiual 
rarity. These articles are by the well- 
known collector, R. T. Haines Halsey. 

EARLY TEXTILES IN COOPER 
INSTITUTE is a scholarly and enter- 
taining illustrated essay on a noteworthy 
collection by Dr. R. Meyer-Riefstahi,. 

SPANISH PAINTINGS IN AMERI- 
CAN COLLECTIONS are covered in 
articles that will reproduce some im- 
portant canvases in private collections. 
The writer is Dr. August L. Mayer. 
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An "Hours," large octavo, printed on vellum, 
Paris, 1507. The Hoe copy brought $925. 
George D. Smith 660 

Collection of thirty-seven portraits engraved by 
Etienne Ficguet between 1738 and 1794, bound 
in one volume. James F. Drake 550 

An "Hours," Paris, 1543, binding by Belz- 
Niedree-_ The Hoe copy brought $700. Dr. 
Joseph Martini 530 

A manuscript "Hours," executed near Rouen 
about the middle of the fifteenth century. 
George D. Smith 525 

An "Hours," printed on vellum at Paris, un- 
dated, but about the vear 1500. The Hoe 
copy brought $800. George D. Smith 510 

•*'Johnsoneana : or. Supplement to Boswell," 
London, 1836, in binding by Stikeman. Ar- 
thur S wann, agent 5 10 

■"Hours," printed on vellum, Paris (1508). The 

Hoe copy brought $810. George D. Smith.. 500 

A manuscript "Hours," French execution, of 

the same period, George D. Smith 450 

■Complete collection of the portraits engraved 
by J. B. Grateloup, bound in one volume, 
Paris, 1771-1810. James F. Drake 450 

An "Hours," Paris, 1549. The Hoe copy 

brought $700. James F. Drake 440 

James Russell Lowells' "Commencement Ode," 
Cambridge, privately printed, 1865. Judd 
Stuart 430 

Tirst edition of the "Rubaiyat of Omar Khay- 
yam," translated into English verse by Ed- 
ward Fitzgerald. Arthur Swann, agent.' 425 

Charles Dickens' "American Notes for General 
Circulation," London, 1842, earliest issue of 
the first edition, with autograph inscription 
on half-title, "The Hon. Josiah Quincy from 
Charles Dickens, Nineteenth October, 1842;" 
the D. F, Appleton copy, with bookplate. 
Gabriel Weis 405 

Oliver Goldsmith's "Vicar of Wakefield," first 
edition and earliest issue, Salisbury. 1766, in 
binding by Riviere ; the Henrv W. Poor copy 
with his bookolate, Gabriel Weis 400 

"Choix and Chansons," by Jean B. de La- 
borde, four volumes, Paris, 1773. E. F. Bo- 
naventure 390 

"Les Nouyelles Recreations of -'Bonaventure 
Des Periers. small octavo, Lyons, 1558, in 
binding by Trautz-Bauzonne. The Hoe copv. 
brought $315. R. H. Dodd '. 350 

Editio princeps of Euclid's "Elementa," folio, 
Venice, 1842, in levant morocco by the Club 
Bindery, the earliest book in which a con- 
tinuous series of geometrical illustrations 
were published. The Hoe copy brought $450. 
George D. Smith .' 310 

First edition of Keats' "Lamia." London, 1820, 
the Rowfant and Frederick Locker copy. 
Lathrop C. Harper 340 

Theophile Gautier's "Mademoiselle de Mau- 
pin," first edition. The Hoe copv brought 

$425. R. H. Dodd 325 

First edition of Blanchard Jerrold's "Life of 
George Cruikshank," extra illustrated. F. R, 

Arnold 285 

"Mirages," by Sliman Ben Ibraham, one of 
thirty-two copies on Jaoanese paper. The 
Hoe copy brought $810. George D. Smith.. 230 

At the session on Thursday evening, a 
seven-page quarto letter of Shelley, dated 
Marlow, Dec. 11, 1817, addressed to his 
publishers and protesting against the stop- 
pagre of his "Laon and Cynthia," brought 
$610 from Mr. Lothrop C. Harper. It was 



sold at auction in this city in 1905 for $75. 
The highest price of the session was the 
$840 paid by Mr. George D. Smith for the 
collection of portraits and autographs of 
American Presidents. The total of the ses- 
sion was $16,897.50. 

The following is a list of the principal 
prices of the session and the buyers. 

Autographs and portraits of the Presidents and 
Vice-Presidents of the United States from 
George Washington to Theodore Roosevelt, 
inclusive, the whole contained in thick folio 
volume in binding by Bradstreets. George 
D. Smith ; 840 

Rare original edition of Edgar Allan Poe's "Al 
Aaraaf," in the terra cotta boards, Balti- 
more, 1829; brought $1,300 at the French 
sale and $1,100 at the McKee sale. Walter 
M. Hill 835 

First edition of John Florio's translation of the 
'Essays" of Michael de Montaigne, arms of 
Queen Elizabeth imoressed on both sides of 
the work, small folio, London, 1603. The 
Hoe copy brought $605. Clarence J, Dear- 
den 700 

First edition of Shelley's "Adonais," Pisa, 

1821. George D. Smith 625 

A complete set of the first editions of Sir Wal- 
ter Scott's Waverley novels, Edinburgh, 1814- 
1832. W. T. Wallace 560 

First edition of Shelley's "Epipsychidion," Lon- 
don, 1821. Walter M. Hill 500 

Another copy, with a holograph letter of Shel- 
ley inserted. George D. Smith 490 

"Le Temple de Guide," Paris, 1772; in binding 
by Trautz-Bauzonnet. The Hoe copy brought 
$740. George D. Smith 400 

First edition of Shelley's "Queen Mab," octavo, 

1813. George D. Smith 320 

"Les Provinciales" of Blaise Pascal, octavo, 
Cologne, 1637, in binding by Trautz-Bauzon- 
net. The Hoe copy brought $385. Walter 
M. Hill 300 

The suppressed first edition of "Laon and 

Cythna," London, 1818. George D. Smith... 270 

First edition of P.^ B. Shelley's "Zastrozzi," 
his first book, written while he was at col- 
lege. George D. Smith 270 

"Les Oeuvres" of J. B. Poquelin de Moliere, 
Paris, 1682, in binding by Trautz-Bauzonnet. 
The Hoe copy brought $530. George D. Smith 245 

First edition of John Milton's "Paradise Lost," 
with the fourth state of the title page. George 
D. Smith 205 

First Elzevier edition of the Works of Francis 
Rabelais Amsterdam, 1663; in binding by 
Chambolle-Duru. The Hoe copy brought 
$160. Charles Scribner's Sons 200 

First issue of the first edition of "Poems, J. B.," 
(John Ruskin,) of which only fifty copies 
were printed for private circulation. George 
D. Smith 200 

First edition of Shelley's "St. Irvyne," 12mo., 

London, 1813, F. R. Arnold 190 

"Paul et Virginie," by Bernardine de Saint- 
Pierre, first edition. Paris, 1789, extra illus- 
trated and in binding by Chambolle-Duru. 
Walter M. Hill 170 

"The Old Swimmin' Hole," first edition of 
James Whitcomb Riley's first book, 16mo., 
IndianapoHs, 1883, with inscription and poem 
in his autograph. Bought in 1908 by Gen- 
eral Ives for %ZZ. Henry Malkan 165 

On Thursday afternoon the art objects 
sold fetched $61,607. Mr. Frank Partridge 
paid the highest price, $8,000 for a grande 
famille verte vase club shaped of the K'ang- 
hsi period decorated with figures of nobles 
and ladies of the court waiting for an au- 
dience with the Emperor. 

The firm of Gorer of London, from whom 
this vase was purchased, bought back many 
of the pieces it had sold. It gave $6,000 for 
a tall famille verte club shaped vase of the 
K'ang-hsi period from the Sir William Ben- 
nett collection; $3,900 for an unique slender 
decorated vase of the same period; $3,400 for 
an oviform vase and color of the same pe- 
riod; $2,100 for a gourd shaped mille fleur 
vase; $1,900 for a tall famille' verte vase; 
$1,400 for an unique bottle shaped vase; 
$1,150 for a sang de boeuf amphora; $1,000 
for a famille verte gallipot and $700 for a 
Chien-lung vase with enameled figures. 

Duveen Brothers paid $6,100 for an ovi- 
form green emerald jar of the Ming period; 
$4,900 for a famille noire Amphora with the 
Imperial dragon and phoenix in green and 
$725 for an apple green bottle. 

Other purchases of Mr. Partridge, in ad- 
dition to the chief one, were $2,150 for a 
pair of famille verte vases, and $760 for a 
Ch'ien-lung flower vase in jade. 

Mr. F. A. Mansley gave 825 for a famille 
verte club shaped vase with a decoration 
3f mounted warriors. 

Mr. F. R. Welsh gave $650 for a pair of 
Ch*ien-lung vases from the Summer Palace 
and Mr. S. S. Laird of Philadelphia, $550 
for a pair of powder blue vases. 



I more than 40 pieces, formed part of the 
i treasures of the Convent of San Pablo at 
I Cordova and the Convent of Santa Cruz at 
I Grenada, Spain. They include crowns, a 
i necklace known as that of Charles V, and 
i rich robes used to clothe statues. 



EDWARDS PRINTS SELL WELL. 

At a sale of a collection of Arlent-Ed- 
wards and other prints from Newport, on 
Monday evening at the Anderson Galleries, 
$8,468.50 was realized. Mr. H. N. Bab- 
cock paid $400 for the Arlent-Edwards 
reproduction of Botticelli's "Madonna." For 
Cameron's etching, "Notre Dame, Dinant," 
M. Knoedler & Co. gave $275. J. F. Drake, 
Inc., paid $235 for the Edwards print of Nat- 
tier's "Marie Louise," $200 for the Edwards' 
"Sophie Elizabeth as Flora," after Nattier, 
and $180 for the same etchers, "Victorie 
Theresa as Diana," after the same. Mr. H. 
T. Ballard, gave $185 for the Edwards' "Lu- 
dovica Tor nabuohi," after Ghirlandaio. 

"Lady Sheffield" went to Mr. J. F. Drake 
for $145. Max Rosenberg paid $130 for 
"Beatrice d'Este," after Leonardo da Vinci. 
"The Pink Boy," after Gainsborough, went 
to Dr. Samuel Milbank, and Mr. L. Bloch 
paid $155 for "Sympathy," after Greuze. 

Mr. B. M. Crawford paid $100 for "Lady 
Sophie Musters," after Reynolds, and 
"Bosom Friends, Miss Bowles," after 
Reynolds, went to Mr. B. Dawson for $155, 
while to Mr. B. Franklin went da Vinci's 
"Mona Lisa." Mrs. W. H. Butler paid $105 
for "Baptista Tornabuoni," after Ghirlandaio 
and $140 for "William of Orange," after 
Van Dyke. "Lady Hamilton as Nature," 
after Romney, went to G. Grant for $110, 
and J. Darlington paid $130 for "Princess 
Beaujolai," after Nattier. "Lady Dudgeon," 
after Raeburn, went for $100 to Mr. H. M. 
Babcock. 

From the special collection of the por- 
traits of George Washington, the private 
plates of Edwards, the one after Stuart, 
went to Mr. Max Rosenberg for $150. 

Among other prints, -Whistler's "The 
Piazzetta, Venice," went to Mr. F. R. Gates 
for $175, and "The' Las^oon. Noon," by 
Whistler, brought $100. 



DAINTINGSof religious sub- 
^ jects form only a percentage 
of our extensive collection of " Old 
Masters. " Portraits, landscapes, 
genre pictures and decorative flower 
panels are among the many subjects 
to choose from. 

Photographs of the type of paint- 
ings that interest you will be fur-; 
nished on request. 

The Ehrich Galleries 

707 Fifth Avenue 

New York 

"®I& MastttB*' Exclusively 



THE 



Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sti.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



AMERICAN INDIAN LORE SOLD. 

At the opening Monday afternoon, in the 
Anderson Galleries, of the sale of the Wil- 
berforce Fames library of Americana, the to- 
tal was $877.25. Mr. R. H. Dodd paid $75 
for the India broadside of the Columbian 
tragedy and $45 for the Franklin and Hall 
broadside. Mr. E. J. W'=-ndell gave- $46 for 
the Darley Indian plates. 
I At the final session on Tuesday, the Hud- 
i son Book Company paid $255 for the au- 
. thor's own copy of "A Narrative of Events 
and Difficulties in the Colonization of Ore- 
gon and Settlement of Gala.," etc., by Hall 
I J. Kelley, Boston, 1852. The same bidder 
gave $145 for aa 1868 Springfield, Mass., 
supplement to the same book and %67 for 
the same author's own copy of "Reasons for 
a Public Confirmation of the Title of the 
Lands Purchased in 1791 by Certain Ameri- 
can Citizens of Indian Chiefs on the North- 
west Coast of North America." 

Mr. Frederick W. Morris paid $97.50 for 
the rare "Claim of the Inhabitants of New- 
ark in Virtue of the Indian Purchase Made 
by the First Settlers of Newark in 1667," 
written by David Ogden and printed at 
Woodbridge, N. J., in 1766. The total of the 
session was $1,744.30 and of the sale $2,621. 



HILL TOLERTON 

THE PRINT ROOMS 

HIGH'CLASS ENGRAVINGS AND 

ETCHINGS 

107GRANT AVENUE SAN FRANCISCO 



:San Francisco's Newest Hotel 

IHOTEL PLAZA 

Facing the Plaza of Union Square, 400 
I Rooms, American and European Plan 

H The Hotel Plaza is. in the center of 
the city's shopping and theatre dis- 
trict. qThe Hotel is convenient to 
main line cars, to all depots and 
docks— eight minutes' ride to the ■. 
Exposition by car passing the door. 

Dailv rates -f ^^-^ ^^* detached bath 
Uaily rates ^ ^g.oo up, private bath 

JOHN G. BAREEB, - Managing Proprietor 
ROBT. J. KOBINSpN. - Assistant Manager 



WEEK'S ACADEMY SALES. 

During the week three works were sold 
^t the Spring Academy Exhibition: Georee 
H. Bogert's "Evening Solitude'' for $1,200; 
W. Granville Smith's "The Cedars," $66, 
ind Walter L. Palmer's "In December, $450. 



Church Treasures for Sale. 

A number of jewelled relics and valuable 
decorative objects, the property of the Do- 
minican, order of the province of Cuba 
are on exhibition for some days at the 
American Art Galleries, and will be sold at 
nrivate sale. The proceeds will be devoted 
to the erection of a seminary for the educa- 
tion of young priests who are to be mission- 
aries in. Latin-American countries. The ob- 
jects of the collection which consists of 



SALE OF PRINTS. 

Color prints, etchings and engravings, 
consigned by Messrs. W. T. Gooch of South ' 
Orange, N. J., and E. T. Postlethwaite of , 
Phila., and the estate of Mr. Seth Rich of 
Boston are now on exhibition at the Ander- 
son Galleries, preliminary to the sale on 
Wed. and Thurs. evenings, Apr. 14 and 15 
next. 

Among the important items in the sale are 
Claude's "Le Bouvier," "Durham Cathedral," 
by Alex Haig; Molier's, first state, "Emma 
Rasmussen,' and "My Model and My Boat," 
by Anders Zorn, "Lady Musters," "Lady 
Hamilton," "Ann Bingham," by S. Arlent 
Edwards. *^Crossing the Brook," by W. Say, 
"Lady Taylor," by Sydney Wilson, and 
T?.embrandt's etchings in exceptional im- 
pressions and states. "Le Bouvier," 1636, 
is^ a splendid impression of the great work 
of Claude and Haig's "Durham Cathedral," 
one of the most desirable of the etchings 
b}- this rnaster, is beautifully printed, show- 
ing the light on the round columns support- 
ing the lofty arches. Among the Rem- 
brandts is the third state of "The Angel Ap- 
pearing to the Shepherds," an unusually fine 
proof, with the arches of the bridge, the 
distant landscape, and the reflection in the 
water clearly seen. The print is very rare 
in this state. The "Rembrandt Drawing 
from a Model," is a superb impression of the 
second state and was in the Dighton, Chalon 
and Seymour collections. The "Academic 
Figures of Men," etched about 1646. is a fine 
impression of the first state and was once 
in the Peoli collection. 



HIRSCHFELDER ART SALE. 

A large, varied, and interesting collection 
of objects of art consigned by C. A. Hirsch- 
felder of New York is now on exhibition at 
the Anderson Galleries, Madison Ave. at 40 
St., preliminary to the sale on the after- 
noons of Wed. and Thurs., Apr. 14-15 next. 
There is an unusually fine collection of min- 
iatures on ivory, which embraces more than 
a hundred numbers in the catalog, includ- 
ing portraits of Catherine of Breganza, 
Francis I, Mary Queen of Scots, Martha 
Washington, Benjamin Franklin, Anthony 
\Yayne, Philip Schuyler, Napoleon, Mrs. 
Siddons, Jenny Lind, Dickens, Lincoln, and 
many other famous men and women. 

The French and Spanish fans constitute 
another important division. There are fifty 
of these, most of them with ivory sticks, 
pierced, inlaid, painted, gilded, or carved. 
The boxes constitute a third' important di- 
vision, and are of silver, norcelain, ivory, 
tortoise shell and wood. The number of 
ivory carvings is large, and Chinese, Japa- 
nese, 'Portuguese and German artists are 
represented. 

Among other objects in this varied collec- 
tion are medallions, ^sandal ^wood- caryings, 
artistic clocks, pedestals, and mahogany cab- 
inets. In the same sale, but consigned by 
another owner, is a small but interesting 
collection of laces, mainly of Irish manufac- 
ture. 



SALE OF INCUNABULA. 

An important collection of MS. and early 
printed books, consigned from Italy on ac- 
count of war conditions in Europe, will be 
sgld at the Anderson Galleries on Monday 
and Tuesday afternoons, Apr. 12-13. It in- 
cludes incunabula from the presses of Vin- 
delin at Speier, Riessinger and Moravus at 
Naples, Paris at TouIqusc, and of Aldus, 
Jensen and Guinta. illuminated Mss., in- 
r.luding- a XV century Antiphonary and 
"De Navigatione," by De Cotrullis, 1464. 
There^ are also many modern books in the 
sale, including Cruikshank items, Dickens' 
first edition, and a fine collection of Shakes- 
peariana. 
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LEWIS AND 

SIMMONS 

Rare ObjectsotArt 
and Old Masters 

581 Fifth Avenue 
NEW YORK 

LONDON— 180 New Bond Street. 
PARIS— 16 Rne de la Paix 



THE 



^^^^ 



I* RALSTON 
GALLERIES 

ffl6HCLASSE\INTINGS 
OFTHEEARIYENGLISH 
SBARBIZONSCHCOIS 

c0^ Original Etefiings 
Colored SportingI¥inis 
6^0ld]^^fiMez7oiinis 

J67 HFTH AVENUE -NEW YORK 
AT 46th. STREET 




THARI F^ 718 FIFTH AVENUE 

VIJLrlI\JuI^lJ NEW YORK 

EXHIBITION of fine old Elizabeihen 

Jacobean, Queen Jlnne, Georgian 

and Jldams T^ooms. 

'CapesMes, Sarly English Furniture, 

Georgian and Jldams Marble Mantelpieces 

and *fiare Chinese and European Porcelains. 




C.&E.aNESSA 

Mfiwt morKs of Jin 

Paris: 125 Champs Elysees 
Naples: Piazza di Martin 

New York: 547 Fifth Ave 



Vickery Atkins & Torrey 



ETCHINGS, ENGRAVINGS, PAINTINGS 

JAPANESE PRINTS, PORCELAINS 

AND OBJECTS OF ART 



550 Sutter Street San Francisco 



ARNOLD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



SEUGMANN, KEY & CO. 

Incorporated 

7 W. 36th St., New York 



R.C.&N.M.VOSE 



ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

398 BOYI^STOPi SXRHHT 



J. & S. GOLDSCBiniDT 

Purveyors to the 
Principal European Courts 

Old objem of m 



Neiv York: 

Paris: 

London: 

Frankfurt a/M.: 



580 Fifth Avenue 

22 Place Vendome 

20 Woodstock Street 

New Bond Street 

Kaiserstras5e 13 



Galerie Heinemann 

MUNICH 

[IGH Class Paintings 
of the German, Old 
English and Barb- 
izon Schools. 




F. ASTLEY 

Early Bronzes and 
Other Works of Art 

19 Duke St., St. James's, London, S. W. 



THE PERSIAN ART GALLERIES, 

Cii$trea Pottery, msm, Brotzei, 
mfniatnm m$$., textiles, etc 

THB BESXTLT OF BECBNT KZFLOBATIOH AKD XXCAYATIONB 
IK PEBSIA, KAY BB SEXN AT ^ 

.28 Neiv Bond St. London W« 



T. J. LARKIN 

Rare Chinese Hardstones 
104 NEW BOND ST. LONDON 



JOHN LEVY 

HIGH CLASS 
PAINTINGS 

14 East 46th Street 

OPPOSITE THE RITZ-CARLTON 



Scott & Fowles 
Company 

ART 
GALLERIES 

590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



Slorcb of parts 

CHINESE ANTIQUES 

467 FIFTH AVEM]E 



Alfred Villoresi 

ANTIQUES 

OLD MASTERS 
WORKS OF ART 

15 East 47th Street, New York City. 



BYPRIVATE TREATY 

ARTHUR RUCK 

Agent for the Private Sale and Purchase oj 
^ -_ . Important PMutes^qnd Other Wor^of Art 

14, Clifford Street, Bond Street, 
London, W. 



L' Atelier Francais 

17 rue de Courcelles 
PARIS 

Modern Furniture and House Decoration 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eight street 

NEW YORK 



Galerie Kleinberger 

9 Rue de fEcbelle 
PARIS 

709 Fifth Ave., New York 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



12 Old Burlington Street 
LONDON, W. 



Jacques Seligmann & €<> 

INC. 

705 Fifth Avenue 
NEW YORK 



Hatnlitiga 



^eta fork: SBS SUftii Kvtmt 

(Siiita^: 536 ». Ate^isan Kvttmt 
^aris: 12 pUrr Brn&mnr 



Arthur Tooth & Sons 

' 'lEsUbllshed 18471 

High Class Paintings 

London: 155 New Bond Sti^t 

Paris : 41 Boulerard des CapndnM 



London 
Osaka 



^ 



Kyoto 
Boston 



YAMANAKA & CO. 

254 Fifth Avenue New York 

WORKS OF ART 
FROM THE FAR EAST 




Kelekian 

OBJETS de 
COLLECTION 



709 FIFTH AVENUE 
2 PLACE^VENDOME 
38 KASR-EL-NIL - 



NEW YORM 
PARIS 
CAUO 
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IHAMBURGERFhesI 

* t 

^ Antique Works of Art, Con- * 

f osities, Tapestries, China, ^ 

4& Decorative Fnrnitnre J^ J^ ^ 

^ * 

I PARIS I 

* 362 Rue St^ Honore t 
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